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Time, a very loose theme of this issue, can be said to have three directions
in SF. Forwards, of course, is the classic_route, and is one of the key
factors in |dem|1y|ng SF for some people. This is fine when the setting is
indeterminate aeons from now (although as Arthur C Clarke said, any
sufficiently advanced technology is indestinguishable from magic, and
hence we get into the Fantasy/SF overlap) but with close future SF the
borders are vaguer. Is Chris Mullin's A Very British Coup SF? Or is Kim
Stanley Robinson's The Gold Coast a mainstream thriller? There are
other factors.

And backwards, either through time travel or as an alternative history, is
almost as popular. Again, with some of the histories we find the genre
boundaries obscured. James Blish’s Doctor Mirabilis is a fine example of
a singular historical novel.

It is with the third direction, out towards the reader, ie the ‘present’ that
things become particularly interesting, however. The SF novel with a cont-
emporary setting faces a dichotomy: on the one hand, the SF element
should perhaps be brought forward in the mix, making it significant enough
to firmly implant itself within the genre (at least for existing marketing
reasons), but for realism the so-called ‘mainstream’ elements must be fully
dheve7loped. These should be mutually complementary, but how often are
they

The present is actually the bodis of the It past
(hence dgia wu effects, accordlng to some theories at least) and the
product of the past as a whole. It also incorporates the dubious concept of
the anticipated future. For the SF writer it is surely the most obvious case
for the oft-quoted maxim "Write what you know”. Unfortunately this often
leads to the self-indulgence that SF Eye’s Stephen P Brown called
“Spiderism” after Spider Robinson. Brown's target was Allen Steele’s very
enjoyable Orbital Decay where popular music plays a big role - but
rather than the pop music of its setting, around 2015, it is the music of the
early 1970s. The argument is not that nobody will be listening to The
Grateful dead in 25 years time, but that some people will be listening to
more up-to- date releases Steele is clearly a big fan of the ‘Dead and so all
his too. In 52, Wendy Bradley notes
that the date of TV dramas can be from the

of period setting, with a lot of SF the same is true except thal 15 years
should be added, the same principle should tell you the author’s age by the
music he quotes. ( It also works with other culture references, J G Ballard
writing about Jane Fonda rather than Kim Basinger or Madonna, for
instance - but since pop music is so fashion-susceptible the effects are
more overt.) This is a failure of realism , and it sometimes jars badly.

After all, since so much SF has somelhmg to say about Me now; this is
surely d or even to the real “now”. | recall
a review in Australian SF Ravlcw which clearly failed to understand
the significance of the fitle of Lucius shepard’s Life During Wartime,
though again that was a song from several years previous to the novel.

Such references, and I'm only using pop music as an example because of
my own interest, can date a novel or story quite quickly, | admit, but this
isn't necessarily a bad thing. Many classics are “timeless”, Little, Big for
example, but others do benfit from recognition of their originating milieu.
Thomas Hardy or Charles Dickens portray a time and place which is long
gone, but the novels still have worth far beyond simple historical record. In
SF, the work of Robert Anton Wilson owes as much to contemporary
subcultures as to contemporary quantum physics, and for many writers
texts such as Greil Marcus' Lipstick Traces are as important as
Astronomy textbooks for filling out a novel to a “whole”.

For the writer describing a particular “present” references to that present
must be accurate to convince the reader that the author is in touch with
reality, and hence to promote, where necessary the suspension of
disbelief. I'm sometimes dismayed to find talented writers neglecting this.

And so to the future of Vector. In partnership with Boyd and now Catie,
I've been here for two years, and | think we've covered a lot of ground.
Future features already planned should go further, but we do need
contributors. It really would become the clique that Maureen Speller fears
it we had to rely on a few writers such as Steve Palmer, Ken Lake or Colin
Greenland, focussing on a narrow band of SF. So we want articles and
interviews covering anyone from Adams to Zelazny. In particular however,
there are major authors who have been neglected by us, and by some of
the other critical magazines. Does anybody have anything to say about
Orson Scott Card or Ursula Le Guin? Or Nancy Kress or James Patrick
Kelly? If Vector is to truly represent SF readers of all tastes then those
readers must represent themselves.

IB!JOI!PH

By
Kev McVeigh

Artwork by Peggy Ransom
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Letters

Please send all letters of
comment to:

Vector

224 Southway,
Park Barn,
Guildford,
Surrey,

GU2 6DN

Ordinary Punters’ Views
From Alison McRae

May | 1 10 Ken Lake (and the reviewer
he quotes: Letier Page, Vestor 162) that he
sticks 1o reviewing books and nol rubbishing
the intellect of readers. Whilst 1 would
that some authors’ writings deserve dismissal
and posubly conlempt, 1 cannot sce that David

this  category. He  writes
cn,wnle Tightweight and inposuots bools

but such a criticism can be made of any
magazine, whether professional (cmploying. fll-
time staff writers) or amateur (relying on

same band of dedicated enthusiasts). &momly,
the answer for the amateur magazine is for a

However, it _is incvitable that the similar
interests of, and problems experienced by, the
regular contributors o a magazine and a
e T e i Tt '“ui‘!!.gn'“
what a clique. | must say,

Bt alibough  some of the moc
el gt e
convivial than others, | have never been
completely ignored. | hope that this has been
the experience of other atiendees. We can only
make it So by always approaching anyonc who
seems alon

T think, though, that Maurcen was maialy
referring 10 the interviews of authors by other

authors. | can't say that | spend a great deal of
fime reading these any way, waless | have becn
particularly  impressed - favourably or
gnfavourably - by cither subor’s works. And if T

Eastcrn European features
left _me cold - until 1 Joscf Nesvadba at
WINCON II; now I'm interested and reading.
Is Vector going through a slack period? I
personally cannot fell. What docs impress me,

is the sheer volume of malerial being published
in  combination in _ Vector,  Matrix,
Paperback Inferno and Focas - and thal is
without the parallel output of the
Fantasy Society. | cannot think of any other
literary genre whose members produce so much.
Do cowboy enthusiasts, romantic _fiction
readers, (ollowzfs of Homblower and Ramage
and Rupert Bear, produce magazines, fanzincs,
newsletiers or other amateur literary journals
in such quantity - and quality?

ool sccording to my copy of The Wirten®

Artists’ Yo

mny thematic literary iochim
clear from most of their
whether they are  solely

i - or whe

" i o
ummarised

Hallowes’ Hell
From John C Fairweather

With reference 1o the review of Hallowes’
Hell by Neville Sieed (Vector 161, p.18),
the rr.vlcwr.-r does not n.wnuon it, the

S forces were pracising for the. b-
DI&C 1n.dmg; in blacked-out craft, wl
rman raider gol among e 1 ugh =n=my
gunfire did not kill many, about troops did
dic due to the ensuing confusion among the
blacked.out craft.

mv .
‘memorial about this incident at the scene.
Fairweather

Looking at the Void
From The Revd John Howard

Steve Palmer’s picce on Gene Wolfe was

y lost on me.
Your editorial commenis on religion and SF,

and their relationship in writers and readers of
SF, were inicresing. Yes - thee s 8 ot of
doyness “and sterlly in modem churches,

ough this. st be 8 geacraisaion. | woader
e S grioseritd sfaplom Tather than the
disease...
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I can only speak on religion as a Christan, and | own moral valucs and judgements against the | also be “Asians” in origin, 35 they arc yellow-

oL Donkte st Chosch of Eny.na A | reality of an indiffercnt and chaotic and | skinned, it docsn't scem unreasonable (or

ot of Chnsunns will oot sgrec wih what | | magmfirot univenc, - pus back ino | cven ongmxl) to curapolse 3 Japancse aadlor
enif Foo

will say, and with good reasons. |
bave “hen'a lberalimdica “fringe”  Christian

some years now, and such views arc not
Iotioaasle) - today's. Churen, (I bave bocn
rading SF for longer than ‘1 have ‘been s
Christian. | used lo keep my piles of SF and
horros books _ uader my

college, because of the comments | used 1o get
Shout being elosc Satsaiat

Christianity has always been a_thoroughly
Biblc-based religion. New reforming _move-
meats witin i have shways bad 2 their chict
aim the idea of getting back to the Bible" a¢ if
recfperor gl rp hore Ao
and literalist interpretations of X Bt me o
the increase. Our liturgies and hymns arc still
s0 Bible-oricntated and usc so much Biblical
imagery that anyone would be forgiven for
thinking that  Chrisianity has_never

all facts of history, still influcacing us onc way
oranother.

here,
mmk hat the point Ihllwnmlommmnds
It is the old onc that Christianity is offering a
diferent realty o the one now fargely revealed

us_by_scientific discoveries. In most cases
the scientific reality has won the day - and this
is the reality taken for granted by SF wrilers and
readers. The old Christian reality is only held in

upper hand on Sundays.
The world-view of the Bible is a pitifully
inadequate onc for these days. It might work
more on a personal level, with such concepls -
however they arc_interpro
“salvation”, and ethics and mmyk it
the Bible,

contact with reality u we now try lo perceive
would o say that | fecl | mu ail

of cosmol logy as it is 1o expect people to accept
e Dersicw of 1. aversc o' ack) 1o i
Bible, depending on when and where the
articular part was written, the

asically scen and understood as not being very
very large. 1t is thoroughly

ar as

know, the cosmos is nothing e the

Biblical one - it could well be infinkc and age.

less. SF can correct and expand thal part of the
that i

Christian vision of thin is based on a
workivicw that & w0 Toagts teasble, | think
that human beings need a scase of the Beyond, of
the Other ite: because of the reas-
ons istianity finds it hard_to
provide it now (at least in adult form). The
Chy concept of reality is just too small

Chistans, Don Cupit bas writicn sbout. his
sort of thing - notably in Taking Leave

of God (1980) ...an.w-unu
11982) und has bees

something that weat since at least
Galileo_started teaching his newly-discovered
world-view.

e two.
Last and
contain this sort_of vision, .pmlmglllucwald
vih greal nobilty and clrty. Aud. for

Interzones, Sicphen

al novels n! Olll Stapledon,
Men

loud\onsunhmmmm

Slmxduumo!lhcvwloﬂlnpmsol
geology, and Darwin, there has cxisied a so-
called conflict between science and  religi

Looking at the Sun
From Camilla Pomeroy

Thnnksinpmhysevchlmn wn:h

round my bookshelves, and

o to unpack for

i Book of the

Sun. Whatever catapulied ino

work at the time, but was there really a vast
a ious sublext 1 hadn't noticed

y way through books(telling
myself, Vll read this properly as soon as I've
finished..)? 1 was brought up a Catholic, and
dec become an atheist when | staried at
an school (on the grounds
thal religion is imational). This sounds inicll-
cctually no that's how it
was. of thirteen, | set about wean

‘Now that I'm forty, and hopefully less
, 1Sl consider mysell

a_confident 1

3 lbctt Bnl an al!:rullz

my
lationships,  world-view. | fecl
a

perception of The of the
scemed fo acquire 8 mind-expanding additional
dimeasion. shame, then, that
almost immediately narrows the horizon again
by pursuing the so literally and single-
mindedly. Now that I've re-read 3 couple

Al
1
s

for-
Pondences with figares. and. events. from. the
Christian

one of his questions: he
wundcu what “Ascians” ate. My okd Clambers
it as “‘inhabitanis of the torrid
zone, slladawlesl when the sun
overhead.”” i

Cardiff

From Anthony Elliot

Steve Palmer in his article ‘Looking Behind
the Sun’, said that he hoped to draw comment
from other readers....

U was very incresiop o read
conclusions of ho obviously cnio
decoding pondcring The Book 1‘:

S-umuch Idubul(lhmkyou

0 look at some parts of the lext more
Caretully, Sievel. Fisty, st becuuse there are
two Severians 't mean Severian has two
different. mothers, If you Jook st the
fgl

first cherun closely,
XXXviI

the potboy at the Tan of Lost Loves (Citadel
recognises her as

woman dark of hair and eyc as severian is, wi
had fled an order of as taken by
the fay

Is . ? |
don't think so. She 100 belonged o an order of

she says she leit them - legiimatcly before
‘fuhcr vows (Sword V).
pich, she only o knows of the Ciadel

as

wlhmgmlfxtysxwy
So who Catherine, thea? My moncy is on
the my: woman who plays **Katherinc

dark. And what bettc:
mothér for the torturer saviour of the world
than the woman who s at once a holy martyr
and patroness o he Guild of Torurers?

From Ian Watson

Not_everything that is prophesied comes (o
pass. My (alk al the University of Keele, about
which Nick Wood ves ly enquires, didn’t
;cnully take place. The talk is a non-talk. Rest

asy.

1 suppose at this point (since four seateaces
scems a bit fersc) my Machiavellian mind
might well give vent to an advertisement - for
and_ publications which have _indeed
These, up until 1989 at least, arc
faibfolly lsed i The Work of "lsa

Gile { §hs rgo Press, 1989,
(Bu 191
322 95 cloth, $12.95 P-Ipﬂblck)
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Artwork by Peggy Ransom

Flagging Endings?
From Mark Powlson

I_was interested to read Ken Lake's avowal
in Vector 162 that he had never writien a
balanced book review, nor did he think it
ible; has he never had a chip on both
shoulders?
Reading Nik Morton’s _review of i
killed Gentlemen, it stikes me that the
milieu_he describes sound distinctly similar to
that of the wily oriental storyteller Kai Lung, as
chronicled by Emest Bramah. He later describes
some crass cover art that depicis a final scene

from David Eddings’ latest; I shall resist the
temptation 1o suggest that this finale might

artwork of 3 novel which docs most o ruin 8
reader’s enjoyment of the demouement. My
offering to set things rolling comes from
outice fhe prare (a1 slnceely fiope, but
far from confident, that nothing from within SF
wil bo 0 cease It uban. Symom’ A Thrwe
Pipe Problem, a fading (and mildly deranged)
actor who regularly plays Sherlock Holmes
decides 1o _follow "the master's precepis fo
solve the baifling Karate Killings; on the’ cover
of the 1977 Penguin edition the lanternjawed
sleuth, complete with cravat, cape, d pij
and deerstalker (or car- flapped velling cap. for
purists) appears alone, apart parking
meter with the red _penalty flag up. Whodunit?
Yes, you've guessed it - the iraffic warden.

‘Mark Powlson

French Letter
From Hervé Hauck

I'm somy to write this letter but I'd like to
say that, my opinion, Vector is steadily
declining. But I want to say first that I'm
conscious of the fact that the ‘‘technical’
(lettering, printing, etc...) Level of Vector is
increasing. It gives more pleasure to read and is
much more ““clear”. There is onc big exception:
the article on the Clarke awards by C Nurse in

161 is on columns so small that the justif-
ication of the text renders it totally unreadable

¢ problem that 1 have with the new
Vector is that | find the subject of the texts
mainly uninteresting. | mean that they (the
articles) are about topics which are quite un-
known 10 me or, and that's the worse, arc writ-
ten in a sort of verbosc English which reminds
me of certain French fanzines where you can
find very omatc and complex tests with no

discernible meaning.

o state_my point, let me pick up a_few
examples, first of the former category, all in
Vi62:

- “Out in Juy' In spite of the fact that Ban
was alteady on my wanted books list, [ w
if a large number of the BSFA members e
already heard of or read something from those
two writers who did e secmingly only a
handful of texts and onc novel (I mean one
already available). When I received V162,
many " people have bought the _hardcover of
d I's the main subject of Keith

Braoke's par. S0 what's the point in using thiee
pages which will interest a few persa

] Remoc This one I8 e worse

wse I'm quite sure that | never have and
will never read: S by # Slavene writer (neither
in English nor in French). s sure I'm not
To speak al length of early (the
cmphasis is minc) works of an unknown writer
Trom whom yowll nover read anyihing. ualess
you speak Slovene, seems to me like a joke. The
problem is that devoting two pages out of
twenty (I count only the fext) to a joke is a bit
unfunny.

- “The Family Business' shares the same
problem with ‘Out in July’, although Brian
Herbert is more famous (a little) than Keith
Brooke and Stephen Baxter, he cannot be hailed
as a known SF wi

ow we pass 'l the tater category (but this
trend seems to decrease in Vector:

- ‘Cyber and some other spatial metaphors’
was in V1S9 and was a brilliant text but
peshaps too brilliant for me. as were

interesting but somehow underused (I wonder if
1ts an English word).

‘Looking Behind The Sun’ in V162 has the
same characteristics; It’s

also brilliant  and

h
Tow all tis ies Targely over my poor head.
think  Veetor must avoid les  whi
prove 1o be too “technical” (in whatever senses
you want: physics, philosophy or sociology)
because i me that in order to fully
appreciate this sort of study you'll have to read
again (in this case): Wolfe’s tetralogy plus. the
complcie Bible phis some ofher books. I'm
somy but [ haven't got the iime so the cffont of
Mr Palmer is wasted and that’s

Well that's all I have 1o say. basically that
I'm not pleased with the way Vector goes a
that 1 fec), a5 a member of the BSFA, [ have to
express my opinion on a common subject.

Another  thing, please _forgive
English and my syntax which must seem very
convolued at fimes, but it comes dirctly from
the fact that French is used (o be much more
“linked” than English and to have longer
sentences.

Hervé

Bland Opinion
From Helen Bland

As Catie Cary says, Religion is an_integral
gart of much SF. yel it is ofien poorly done.
(hat Ms Cary omits is the fact that everything
in SF is usually done poorly. chenhc]ess,
there are excellent SF novels and storics with a
religious clement. Paul Kincaid, writing in the
Friends of Foundation newsletter mentions the
catholic imagery in Walier M Miller’s work, to
which T would add the names of Gwyneth Jones
md perhaps, R A Lafferiy; The excellent US
azine, SF has featured a running
Gebate between Poler Lambom  Wilson (and
others) and Orson Scott Card about the latler’s
formon- beliefs; a_quick skim of my nearest
shelves brings Jeanctte ~ Winterson, James
Blish, Storm Constantine, Ian McDonald and
Nancy Kress to mind.

. of course, as everyone bar Charles
Stross must have noticed, there is Dan
Simmons. But then Mr Stross appears to have
missed  everything  of  significance  in

and’ its companion volume. Aside
from alluding to virtually cvery trope of

classic space opera (particularly to  Frank
Herbert with the use of the John Keats persona
in a manner akin to Duncan Idaho amidst the
plotting), Simmons also throws in, and throws
away, like 50 much that other writers would
focus on, several widely_different religior
belief-groups - Martin Sileus’ Zen Gnos
the Templars, Silenus’ belicf that poets arc God.
the iwo catholic  priesls, ‘Weintraub’s
research into the **Abraham Question”, and
shrike cult itself. Religion is a significant part
of this novel, but beyond this, Simmons
achievement is in his mulplicity, B
n a pantheistic universe 1o complement
ks ‘pan-caltusizm, Thew's a PAD 1a there for
some brave soul.
Vector? Perhaps morc inleresting than  the
chancy Keats allusion, though Mr Stross should
note_ihat Brawne (not Lamia Brown) is
clearly so-named because of the influence of the
lamia on John Keats (sce Tim Powers' The
of| It explains much).
[ agree however with Ms Cary that use of
religion is most _ecffective as background, but
again this is a simple staiement. Whatever the
me, subtlety is most effective in working it
into literaturc.
Helen Bland

More Bull
from Pete Darby

I'm reading Out on Blue Si
MeDonald al ke moment, which is iniresting
in relation to Catic’s editorial; I’ as g
reworking  Everyman as
reworking The ~New
find Robert Rankin’s work grating when it
comes to religion - even as one who regards the
existence of ‘higher beings™ as at best, dubious,
and the worship of them pointless, this form of
casy jibe at religion strikes me as petulant.

always  stikes me as odd when
religious/ethnic influcnces are  ignored or
marginalised in far future stories. IS probably
somelhing 1o do wilh the WASA(WHle Anglo-
Saxon Agnostic) domination of comm-
uily. Sclcatific. Europeans. shall dominaic. the
cosmos!

il 1ot that the editoial ignored _ Frank

rhert, despite the article on Brian’s religious
Py ‘Again, his treatment of religion has a
calturalbackground, and s thus belicvable.

However, to get b umour & religion,
perhaps the’ besl 1 have secn is "B the shont siory

al Story” by Michael Peppe, in the
colection Thrce Fistcd Tales af Dok ‘Humour,
philosophy and the SubGenius ~religion...What
more could you want?

On the subject of synthetic religions. As far
as [ can tell, the Churc was sct up in the
carly/mid ‘60s lo sal religion in_particular
and society in general. As such, having a female
deity, e Al g ety g
services containing such lines as **Are you sure
the candidate is a human and not just a cabbage

cthing?”’ Served 1o point out the
ridiculous nature of religion and services.

time of the rise of the 2nd wave of

joke religions in the carly ‘80s (the SubGenius),

the synthetic religion was no longer wholly a

joke. The Moonics and, cspecially important to

SF fans, Scientologists had taken the Erisian

tactic of the sclicreated myth system, and
tahen it seriously, with  sometimes ~horrific
Some_tools that only satirists

are
Shol be alowsd 1o bandle

Strangely, these synthetic religions, as with
most satire, seem lo be very much male-
dominated. Something to do with vying power
systems, perhaps, even in satire.

Pete Darby

Let's mlkn one thing clear..When I'm
m-k point | _always Ignore
ing um doesn't fit. CC
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On 24th Janvary 1902 H G Wells delivered a

lecture 1o the Royal Institution, whose text. was
subscquently published under the tile The
Discovery of the Fulure'. The lecture summa-

tiscd the. conclusions which Wells had reached
as a resull of producing his early scientific
romances and his pioncering work of futurology.

The pupose of Wells' lecture was
comparc 'and_contrast two different ways of
thinking - which, in his view, were distinct
enough 1o be reckoned different types of mind.

The majority of living people, Wells argued,
scarcely bother to think aboul the future al al
except_in_tei prescrving  whatever _they
yale i their way of life. Such decide
how and form their opinions, mainly by
reference. 15 the past. In this way of hinking,
the fact that something has always been donc in

particulas " way ' sulficient grounds for
continuing 1o do it the same way. People who

=i "

suspicious,
they arc inclined o defend unsati-
institutions by

descril thinking as

vative”, bul in his essay

’ ", because of the way that lawyers
arguments judgements ~ on

precedents.

The other way of thinking is, of coursc,
forward-looking. People of this kind decide
10-3¢t, and foem thr opinioas, mainly In terms
of the future effects which they expect their

actions and the actions of
Such people, Wells suggested -

oned himself to be a shining example of the
type - see the workd a8 3 great workshop, in

hich men must labour o about

different and better future, never conteat sumply
10 preserve whatever weaith the past had given
them but always secking 1o increase it.

Wells thought that forward thinking people
had only recently come into being, and that

althou r number was as yet small, it was
bound 0 increase sicadily, Soch people wold
he  supposed, quickly  form
progrestive, class which would inevitably mkc
charge of the future course of history. He was to
coin_ many names for them in the course of his
carcer, but his cxpectations remained much the
same;these would be the New Republicans,

whose progressive  Open  Conspiracy  would
Build a workt for Men Like Gods.

Wells knew well enough how suspicious and
fearful men of the first kind were of the second
kind, and he wanted to defend them against the
charge of being dangerously reckless. In the
hope of persuading the legalistic minds in_his
audience 1o be less hostile he look care to admit
that_their way of thinking is by no means
foolish. The past, after all, 15 something that we

is some justification for the
view that whatever ways of behaving have
been swccessful i the pas can msmamy be
expected to be successiul in the present. By
comrast, ow powess of forosight ‘a0 lesited
and speculative. We cannol tell with any
certainty what effects new ways of behaving
will have, and our best laid plans may go
terribly wrong if we miscalculate.

Wells went on to argue, however, that our
knowledge of the past is far Jess certain than .
scems o us, and that it is dange
impregnated  with all kinds of myths and
fakschoods, so thi what we thisk of as the

lessons of hisiory may oot actually kave any
s g oy B o Mo | Sxpetience
pointed out that our modem knowledge of e

past, cormicial s 5 bk of oo ability,
is based on inference from very limited
cvidence - from a handful of artifacts or fossils.
He then suggested that if our powers of
reasoning arc clever enough 1o produce a
reasonably vision of the distant past
from such fragmentary cvidence as the fow
tattered relics which bave survived into the
present, they might also be sufficiently clever
1o produce trustworthy visions of the futurc by
inference from those aspects of the present

which are the seeds of future change. By this
means_he sought to equalise the balance of
authority between the backward-looking and the
forward-looking points of view. Both ways of
thinking, he argued, are based in vague images
buill up' by inference from limitcd cvidence,
if we were cnough in  reading” the
inferences, we m.gm be able 1o enhance our
powers of anticipation until foresight became
as reliable a guide for action as our semsc of
history
This lecture marked a crucial change of
diection fn the claracter of Wells' thought s0d
wrole it, had _recently
Pubtaked W was ¥ be (B last of W clasic
scientific _romances, First Men in_the
Moon, which had been preceded by The Time
i Island _of Morean,

@ the Discovery of the Futurc’, it was
never quiic the same in its nature: The Food
and How it

channcl, and concludes with lh-: creation ol a

race of human giants who are
of Wells" motionaf the future-oricaicd mind: the
exponcnts of 3 new wisdom and a new spiritual

all Wells'

streagth.  Virtually subsequent
specalative fiction was 1o focus in like fashion
n the men of his own

ol a hypolheuul New Men who would -
or, at least, should - ultimately replace them
and become the custodians of ss.

In more modest representations these New
Men are cnlightened  contemporarics, _intclle-
cuals who bave heeded the Welsian message:

anistic parbles they are . men
mmlously transformed, perhaps by the gases
of a marvellous comet or cosmic fays beame
Martians. Either way, the future is

attempt to_describe their
ways of thinking and behaving, “The Discovery

of the Fulure’ marks the beginning.of a phase
Well" work when be came o believe - that he
fulure was indeed there 1o be discovered and
described, and that the acwal Shape of Things o
Come could be determingd, al lesst n ts vague

outlines, if only he were clever cnough to do it

hen Wells cntered this sccond phase of his
career as a futurist he developed a certain
distaste for the products of his carlier phase.
He began to make unkind comments about his
own carly scientific _romances, and his
introduction (o an _omnibus issued under the
iile Scieatific Romances in 1933 s

remarkably  condescending  toward  thes
suggesting that they were cxercises in yuulhlul

exuberance, not 1o be taken 100 seriously.
majorty of readers have never agrecd. and
these carly works aro sill rad very “requenly,
while hardly anyone would bother 1 look
of Men Like lcl

alonc The Work, Wealth and Happiness

of Mankind or The Open 3
I think that the readers are comect in their
judgement, and that Wells' carly scientific

argument which he pu
i “The Discovery of the Futur’, which lcg bim
delberaely lo set aside the most significan
aspect of

o e ety ks, Wells e bees. costent

imagination w: ly 0 roam as
the whim took it, and into which 3 whole
alicmative  futures  might be

future  with  reasonable
certainty.There is a sensc in which Wells' so-
Galled discovery was mok discovery af all, but
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“In his early works,
Wells had been content
to treat the future as a
wide-open void, in
which the imagination
was perfectly free to
roam as the whim took
it, and into which a
whole host of different
alternative futures
might be projected.”
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Artwork by Claire Willoughby

rather @ reversion lo an _carlier way
thinking. He was wrong o hink thal forward-
ooking people were a_phenomenon of recent
hhlory‘ There have always been  individuals
who were prepared 1o take action and formulate
opinions with possible future rewards in view.
Every socicty, present and past, s or had s
the fuure, and prophets Lo
il g oltbsgh met Soees ¥
prophets have presumed that the bistoreal
future will be very like the present unless and
unil it undergocs o radicaltransformation by
virtue of ulous intervention from
without deas of his kind ‘are usualy Combined
with images of hypothetical futures which can
be cxperienced after death, beyond the fimits of
this world.

Wells was wrong to argue that the two ways
of thinking he described were the prerogatives
of two different types of mind, and therefore of
two different kinds of people. Many ar
conservatives, in fact, justify the desperation
with which they cling 'to yesicraay's riuals and
yesterday’s values by reference 1o some futus
panidise. whose aainment may be .cnpaxmsed
il social change is not kept under strict control
The problem with Wells’ essay, and the attitude
of mind which he subsequently adopted, is that
it s unfortunaicly similar 1o s very. ancient

 of mind, whose image of the future is of a
single pcrk state of can be
brought about by acting in accordance with a
particular brand of faith. Wells' particular brand
of faith was secular rather than religious -
which is to say that he believed that the future
paradisc would have fo be buill by men. on
carth, by means of technological cxpert
poltical reform - but i was  similarly mpplca
by its narrowness, i Utopianism

lls began his litcrary career at at
when the c“ahl s

artly because its image

of human' history, and_ thos s claims 1o be
solidly based in reliable past experience, had
been “exploded by new discoverics. in gcology

and _evolutionary  science. The
of this loss of confidence in the
by Christian_scriptures was T
confidence in the future paradise  guaranteed

mevnable result
past described

the Christian faith. The dramatic|
n century attempts 1o
w futures was

many conflicting movements
calling for various kinds of political i
and their adherents began rodu
|m§gcs of the fulnle mﬂcclmg Ihclr ambnmns
ang bitio

cir  anxicties.
rlsciea primarly in uplan Tantasics

society improved by technological _innovations
and democratic reorganisation; their anxicties

were reflected primarily in Utopian fantasics
of future war and natural catasirophes.
1890s these subspecies of speculative fiction

nre of scientific

promoted by
periodicals that flourished in the period -
G Wells was the star of the new genre,
et plonce.

any of these writers went forth in scarch
of e v particular paradises, but the sheer
profusion of what they produced _incviably
presented a considerable spectrum of images,
$0a some writers sccepied he froodom 10 fo angs
across that  spectrum, unhindered

crippling effects of faith. Once their cxplmh
began fo be by readers, editors and

m

me
vision

ment s | aspects
Saterpriac,, Gafh. ndinidial, fubitistc
different

acquired 4 different sighificance and &
meaning. What, was

me was not that m:n were looking 1
b raaar Rk il sovaiis

‘=’

their opinions, but b the futare at which they
as a

were looking was no longer viewed
product of destiny, or 3. matlr of
cither/or choice; il was a future of
pos o which that ‘world whic

ul

uncountable number of worlds which might
ave comc to be, and which might indeed
i number of other worlds,

ontain an inf
alicn and bizarre.

The real significance of Wells as 2 end-
setter and major inspiration 1o other scientific
romancers. lies e spectacan opon-

mindedness of his carly fiction, He was  the

first man really to use the future not i
an arena into which he could extrapolate his
own hopes, fears and prejudices, bul s an arcna
in which he could cay out bold thought-
Gperimeny, testilg. ypatieses’ by extravagant
isplay. No onc else was so good al scizing

tiny windows of possibilly opened by
scientific theory or xechnologlcal expertise an
pm,mmg through _them xu«:hhghls

jore their posubh. implications,

nhindored by the choking constrictions o
belief. Wells and those who joined him in the
wrilng of scicaliic romance were e it
men 1o realisc how cxtraondinary the
future mightbe; how dramatically. the e of
men might be transfigured, in many possible
ways, by new discoveries in ce or
interaction _with  strange
already exist -
processes of evolution - in other parts of the
uniy

erse.
Wells' cssay on <The Distovery of ik Future
was not 2 report of 3 discovery at all It w
urming away from discove » st
from the vision ul mam[old pommmy into a
narower way hinking, in which mankind
Toush s tollow e v mapped. ol by the
Wellsian faith, or perish. Wells was not alone
; be was followed by most
B entific
Sna: s e B preoccupicd. with
certain _trends  which seemed to them
incvitable unless salvation could be won
some new creed - and because their co
poraries. would ol cmbrace. ther creeds, they
rustraied,  and some extent
erbtered. But the thread of “Welle eary “work
p when he laid it down, and carried
forward by e
Perh: lmmcally. the  writers  who
priserved the idea of ihe fure a5 3 ream of
infin ibility o
atitude 10 it was playfl R im0
ones whose interest was playful rather than
serious - ones whose interest was in
native adventuring, who had no creeds of their
0 promote. it was mostly writers of this
\Inpe i Tounc s hane ' 1o, A pulp
science fiction magazines of the 19205 and
1930s. These writers retained a_greater faith in
the possibility of progress, butthey also had a
gresler ambilion 10 crplore and exicad the vast
spectrus possibiliu,s for purely acsthetic
Toasons, They et forth into ihe distant regions
of time and space ‘not o find Pamdise,” but
there, an

'ﬁ s

nug tin pnnuvle cotsain anying 4 ol
5 fiction remained for so

genre, it was

by most of the

culural elte; but it was taken seriously cnou
gl

y people of sufficient  intelligence (o
flourish_nevertheless. Much of it was, and
much of it sti i of costume

drama which simply replays standard plots in
various colourful scenarios, but even when it
fiction has a

Whatever _the
science fiction as a

encourages in the reader # loy profusion, a
Joy i the infinitude of possbiiy, and a healihy
scepliciam rogarding - such i as destiny,
faith and Paradisc.

e s ity 568, e il . i o8
science fiction writers and readers, Wells’

legalsic frame of mind al work There are

lers. who never have, or scem mysteriously
Io Imc. a real taste for invention and the
development of new ideas. They

cver-increasing detail a single future history, or
a single alien world, or even a single sel of
characiers. i suc»clv a2 whole e

conservative ind
sumuhml. which dxspn)pomonaldv s the
clderly and women, and it is nol entircly
surprising as fiction

wilss fll prey o the allure of navel- gazing,
that so many female SF readers prefer
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9

magical fantasy 1o authentic scicnce

d\\gulv\d
not particularly surprising,

it the science fiction, genre_overlaps
genres whicl - or al least scem to be - es:
ntially bk ooking. The last twenty ye:
Bas 2cen an astonishing glat of Siorcs, aimost
extrapolated over three or more
set in worlds which resemble our

se
edicval past save only for the fact that the
mythology and superstition which scicnce has
eliminated from known history have bees
carefully restored. It is probably safe to say that

those readers whose primary _interest
serious,  science-based futuristic

¢ in 4 minority even among those people who
gt B gl
et alone the population as a whole.

In saying I do not intend to be
contemptuous of the elderly, women, magical
fantasy or series of novels. 1 do wanl o arguc,
however, that there is a_ special virtue i
multifaceted _futuristic  fiction of a  serious

speculative kind, but it is not the only virtue
there s, Like Wells, I acknowledge that there
are_very good reasons why we should fry
S iteoversactt Lo et oo oty
past experience, and_because I do not think it
id - to draw a sharp dist-

imply that claborate development of particular
future histories or the construction of magical
fantasy worlds is inherently bad; and I am
entirely happy to acknowledge that such fantasy
fictions have particular virtues of their own.
Indecd, there is a sense in which all fantasy is

virtuous in a fashion not so ve unllkc m:
virtuousness of science fiction, simpl
virtue the fact that any venied works

denies and challenges the absolutism of the
belicved-in world and its believed-in history.
The elaboration of alternative worlds of any
character, even when  th

detailed and introverted as to seem e
serves fo make us suspicious of incvitability.
Fantasy readers arc never in danger of losing

been otherwise, in very man;
and thal whatever_actually has come lo be,
will come to be is but one world haphu_ndly
precipitated from 4 vast profusion of worlds
that might have been.

1 do belicve, as H G Wells did, that a mind
which oriented itself entirely according to_the
submitting itself entirely (o the dict-

would ~ not

wilh s contention thal the proper ask of the
mind which wishes more future-
0 Sy e “aspocis ‘of the
future which seem most certain. That, I think, is
a fool’s ermand, and those who undertake it arc
d to frustration, and
despair. 1 believe that the kind
ntation which really
kind which can see
ibilities, and which hesitates to admit the idea
of cetinty at al: the kind of mind which loves
fiction - and fantasy too - for_bein
Plaghal as well s camest, for its inhoite
vaniety as well as iis dedication lo rigorous
exiapoltion.

2 it wss obvious o Wells ihat

mn continued dowminduce . humaa atfars of

st i legalistic type of mind

was 2 dicadlul prospect, He saw, dad undor

stood, that in a world which i fastchanging - 3
isco

world that  their forefathers had _inhabited, and
could not possibly find a reliable guide to
behaviour in their forefathers’ policies of
action. He saw and understood that the comb-
ination of yesterday’s attitudes and_tomoy
technology Wwas a recipe for appalling di

He saw and understood, loo, that the remedy
which would  immediately ~ spring 1o the

legalistic  mind when confronted  with

rapid

technological change - that progress musl be
stopped, and the world_brought back 1o a_state
where yesterday's attitudes would  sulfice
was both ulierly unworkable and wholly
undesirable

From the vantage-point of 1991 we can sec
and understand all of this with even greater
clarity, and that is why we must not repeat the
mistake which Wells made, and scize upon the

kind of fulure-orientalion 35 3 means of
possiblesalvatio must agree with him
Tt the oid. faiths will no0 longer do, and that
any power which they retain is destructive and
evil, but we must not fall into the trap of irying
KO suhsmmc somt new faith, with its own

W instead strive 1o

the. Tolure. which he . forsook:  the
future which has a multitude of possibilities:
the future which conserves the possibility that
the world of men might not only survive lhe
ecocatastrophe  towards
contermporiry trends seem 1o, bedirccted, but
might emerge from that ccocatastrophe with a

profusion of possible futures  still

The majority of the fulures imagined by
science fiction writers arc unpleasant one, at
least to some degree. There are hardly any
Utopias in_modem science fiction, and " those
images of the future which thir suthors think
more-or-less ideal tend be with
Tacioin it aveal 18 the SHch hal they
should not be regarded as perfect, or finished, or
filled with happy people. This is somelimes
seen as a kind of pessimism, but it is not. Even

be soen a3 cxercs ism
s whl their uthors think they are doing (they
d

they belong. 7 jexd, all tales of the end
of the world ae threads n an infnile apestry,
which li _aloy vast f
B

Science fiction, cven though it sometimes
deals in dreadful horror ~I4|nc\, promotes in its
the only optimism which s really
ting. 'nu; is not the kind of
optimism which says that it we will only say
the right prayers we will be given Paradise on a
plac: nor’ 1t 1he, Kind: of opmism which séys
hal if ‘we can only kil all the.people who do
not
social s
instead”the Kind of oplimism which says that
however bad_things get, there are things we can
do which will improve them. At least a little,
in_some is the
which
. in lots of different ways,
more they know and the harder they work, the
luckier they are likely to get 9

optimism compromise with Ji 1 that
is hardly given that the scies view
of the future - which is I be alistic,
honest and sensible view of the Jdfure - is thal
whatever world we find ourselves in will be

the product of a vast number of compromiscs

e who desire and fear and_yeam
for and despise very, dillerenl things, and’ who
cannot choose what discoveries they may make,
ut who can and must choose what discoveries
10 scarch for, and how they might best use those
which they acually contrive.

Because science fiction presents 10 us
Kiad of image of the future, in place of a \Iralghl
choice between Heaven and Hell, 1 belicve it o
be a uniquely worthwhile species of literature
Because || Lmbodlt\ this kind <1[ { optimism - o

s atic kind of T bel-
et e sigaiticasl conlnbulnr o mcnm
and  social wellbeing, e any he;

e g e Wope

but we should not regret that: how clse could it
in

miror a universe in which the most_important
lesson to be leamed is hat nothing is or cver
can be perfect, but that progres always

possible?

crtatives, Because. Ihcrc is on_infinke numm
of hopeful threads in that tapestry, the effect of Brian tells us that he this
p1mculav visions of disaster should not be to plece for an occasion that did not take
drive us to despair, or to lemn us to the place, therefore 1 Is
prison of any particular creed, but ratherlo wam | previously — unheard as  well as
us - as we desperately nced to'be wamed - of the | unpublished.
sheer multiplicity of the threats which face us.
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Kevin
Sticky Note
These are kinds of optimism which compromise with likelihood, but that is hardly surprising, given that the science fictional view of the future...
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Down But [\lot Under
Australlan SF

By
Colin
Steele

In the 1970s Awstralian SF  bloomed
following  the ~ World  Scicnce Fiction
Convention held in Melbourne in 1975,
number of workshops, notably one led by Ursula
Le Guin n this process.
as Lee Harding, John Baxtcr, George Turner and
Damicn  Broderick  capitalised on the . new
interest in SF. In the 19805, however, a lot of
this pronise disappearcd. Lec, Harding's work
became less and less  obvious, Damicn
Broderick’s work pursued a somewhal ematic
orbit, John Baxter took off for other climes and
only George Tumer, a writer currently in_his
mid-seventies, was able 1o reach new heights
in Australian speculative fiction.

New authors who appearcd at_the beginning
of that decade, such as Phillipa Maddem, Greg
Egan and Lucy Sussex, struggled for most of the
decade against Australia’s difficult distribution
and small press environment. Australia’s large
size (the same size as continental United
States) yet with a population of seventeen
million people and a monopoly by distribution
firms makes small capital ventures difficult

e purchsing public inundatcd by quality
overseas SF found it _difficult lo sustain an
indigenous ‘magizine. The siranglchold of the
distributors  meant  that_cach ssi
magazine, beginning with Void (1975-77) from
Paul Collins in the 1970s,
Science 19

Digest

(1985-7), found it difficult to succeed and all had

ceased publication by the second half of the
cade.

A new magazine for the 1990s may hopefully
break this _cycle. subtiiled  *“The
Australian  Magazine of Fantasy & Science

n"" has a promising first number with new
stories by established writers such as George
Tomer and Tery Dowling as well ss emerging
writers such as David Tansey and Suc Isle.
interview with George Tumner, the winner of he
Arthur C Clarke Award and the Commonwealth
Literary Award for The Summer,
includes the comment
“Ausiralianess is nol a matler of familiar
names and places - and mentioning_ wallabies
and kangaroos and Ayers Rock doesn't gt you
anywhere ¢ ustraliancss is an attifude
of mind”" This is a_relevant comment given
Harlan ~ Ellison’s illfated anthology  of
Australian SF which wanied (o focus on the
landscape  as essential _ingredient
( s vallable for AS3) séa mad and
A$39 airmail from Chimacra Publications, PO
Box 538, Mt Waverley, Victoria 3149,
Australia.)

Aphelion publishing has arisen out of the
ashes of A science and its first two
ublictions arc of o high quality. The fist, &

of Miracles (A$1295) by George
Tumer collects six of George Tumer's limited
short story output. In the sccond of Aphelion’s

Te

‘““The current state of
play is that small
magazines reach only
a dedicated audience,
but it needs attention
in the mass media to
increase the sales and
the impact of influence
on the distributors.’’

Dowling has produced
fascinating  vision of a future _Australia
combining memories of Cordwainer Smith and
Jack Vance with his own unique falent,

(A$12.95) consists of eight linked
short stories which have as their physical

landscape an  Australian interior _containing
genetically altered Ab’0’s who hold sway in
multiple states while the white inhabitants

cluster around the coastal cities as in the
present day.

Dowling's central characier, Tom Tyson the
sandship captain, travels across the Ab’O lands
but Dowling only obliquely provides clues as to
the operation and nature of the Ab'O’s societics
with their colourful mix of byzantine ritual and
advanced_science. Dowling’s underlying_quest-
ioning of the nature of artificial intelligence
and the nature of free will are best cnca-
psulated in the story ‘The Robol is Running
Away from the Trees’, as a forgoticn robot in an
Ab'O antique shop movingly secks o carry out
his final programme. (Aphelion publications are
available direct from Aphelion Publications, PO
Box 619, North Adelaide, South Australia 5006,
Australia. They are willing to airmail free 1o
anywhere in the world as long as the money
arrives with the order in Australian dollars for
the price listed.)

Gabriclle Lord in Salt (McPhee Gribble,
A$29.95) has stated in a_press interview thal
“‘nothing like this”, ic. Salt, has “cver been
done before’ which means she has cither never
read the apocalyptic novels by authors such as

umer or indeed Victor Kelleher, 1o name but
two authors who have imagined a isaster
Australia of the 21st century, or she is indulging
in writer's hype. Victor Kelleher, onc of the
leading  Australian children’s  writers _and
speculative fiction writers, has produced  in

and The of Heaven two
such vividly imagined societies. In_Lord’s
vision of the future the date is 2074 and

Ausialn has been devastaid by civil war and
by global ccological disasters. In Sydney

small elite survives in an inner city Torressed
area _threatene walers and_the
weslern

1
temperature is in_the S0s and pmmngcd
cpoare. 1o, 14 U/ adliion tmng a quick

death. Lord’s main character, a somewhat
unrealistically  characterised  hard-drinking.
helicopter _pilol, David Sanderson, stumbles
acros: comuption and then  bizarre

genetic experiments whose aim is to prolong
some vestige of human _existence. Lord’s fast-
moving plot_and horifying vigneties of an
ccologically devastated Australia are weakened

onc  dimensional characterisation and an
awkward conclusion.

It is fascinating, however, to sce the amount
of mainstream press attention paid to Lord’s
novel with interviews in Melbourne and Sydney
newspapers. It took overseas success of George
Tumer’s The Sea and St for his major
attempt at a much more realistic evocation of a
post-greenhouse  society lo be recognised in
Auiralia, yet @ wiiter like Lord can achicve
‘major press c

T e content; It f-aliodievant. to: pioke
that Lucy Sussex has had her collection of short
stories My Lady Tongue and Other Tales
(A$12.95) marketed by Heincmann Australia as a
mainstream novel, even though all the stories
could be categorised as speculative fiction.
‘This is a deliberate attempt on the part of her
publishers to market the book outside what is
seen as the closed genre of science fiction.
However, it also runs a_risk of missing the
sleady genre sales by being buried in the
increasing output of good creative Australian
literature..Fortunately most of _the _literary
pages of the mainstrecam newspapers, and these
arc not many, and literary_journals have picked

up  Suss recognised _her
outstanding_talent as one of Australia’s best
young creative authors.

The title story portrays a future Australia
where a story set in a future feminist ghetto
reaffirms man’s redundancy and a_freedom of
choice. Sussex  cleverly  uses  Shakespearian
ilusions 10_bring forth the ealiy of this new
world. In re’* an Indonesian invasion of
bt iyt by a DNA plague but the
inhabitants of a mutant reserve find solace in
aboriginal heritage. Sussex's stories are infused
with feminism and black humour, although her
feminism s far fom seident. In “The Man
Hanged Upside Down’ an rivalry is
brought to conclusion by a pictorial form of bone
pointing while, in *God and her Black Sense of
Humour”, a feminist jounalist stumbles_across
the historical path of two fomale vampires for

semen rather than blood a life
proscrver, The' . swinging,  sixiies  provided
fertile ground for the sceds of immortality in
showing how aids in the new celibacy arc
overcome Sussex provides a novel twist.

Dowling, Sussex and Greg Egan represent the
newly established  writers  of - Australian
speculative fiction. Greg Egan has_contributed
numerous storics to magazines in UK and USA,
notably Interzoge, but_ others still find it an
increasingly _ difficult job 1o assess overseas
markets. The boom in general
publishing in recent years bas allowed Damien

roderick's _novels Judss Mandala
(A$12.95), The Black Grail (A$13.95) and
Striped_Holes (A$1295) lo be reissued by
Mandarin. Al these were first published
overseas in 1982, 1986 and 1988 respectively
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and now deservedly have local publication
Despite conventional SF and fantasy
novels arefar  from
own erudition often
problems as it spills out into
a multiplicity of issues

The Judas Mandala juxtaposes a Sydne
unemployed feminist from ' the ‘end. o the. 20t
century with a female revolutionary from a 61st
century dominated by cyborgs. In Black
Grail* Broderick’s main character, Xaraf, is
catapulied far into the Tuture lo save 3 dyin

which in turn leads to another future. Light

S5 ik e blured ams e oaly ke Valuea ofe
those which have to be worked out individually.
In Striped Holes, a comic novel, Broderick
is much more al casc with a variant of Star
Wars and John Sladek.

Another  Australian writer, Rosalcen Love,
saw her book-length collection of storics, The
Total Devotion i

, issued in the UK
by The Women’s Press but its actual release in
Australia was hampered by yet another
Siaiution ‘mwich by the publishing_company,
yhich left much of the  siock of The ‘Toai
unobtainable by
990.

otion
Rustralan readers for much of

One look back to the past in 1990 comes from
a retrospective of A Bertram Chandler who
became classed as an Australian science fiction
writer, even though he was bom in Aldershot,
UK, and emigrated to Australia in the 1950s. A
sumptuous. cdition of thirty of his short storics,

From Sea Shining has  been
recently pubhshcd by Dreamstone (PO Box 312,
Fyshwick, ACT 2609, Australia) in a numbered

edition (A$70) i Cobbers o (A$100)
This _collection, however, will be largely for

Chandler fans, particularly those who followed |

his popular _ fictional  character, Commodore
John Grimes of the Rim World series.

So where does this now leave Australian
scienee fiction writers at the beginning of the
1990s? Perhaps as_academic and critic Dr_Van
Ikin says in a :onhcommg anthology
Reptile ~ Breakout

in a better
position than it has. bernfor . whils, Bete
anthologies such as Van Ikin's Grams Reptle
Breakoat will help. The immense influence of
successtul youns, people’s. authors. Tike Victor
Kelleher and Gillian Rubenstein could be carricd
forward into more adult reading if the right
factors prevailed.

g back over the 1980s the sense of
vigour and inventiveness characterised by the
renaissance of the 1970s was lost or muted. It's
been a hard grind and it’s been difficult for new
authors to gel published. Authors also scem to
get acknowledged overseas prior lo their
discovery in Australia. To some extent this
reflects the tastes of literary editors. Two
sympathetic editors _ of
weckend books magazine have helped scicnce
fiction be distibuled nationally or become
known nationally, but two  others have
completely ignored the genre. The current state
of play is thal small magazines reach only a
dedicated audience, but it needs attention in the
mass media fo increase the sales and the
impact of influence on the distributors.

Please note that Colin Steele’s article was
wiitten nearly a year ago, and that therefore all
price information should be treated with caution
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Palaeontology
and the Pattern of Hollywood Kitsch

By
Ken
Lake

Two siriking iclevision programmes  about
the Burgess Shale purport o show that the
whole. history of cvolution has been overhrown

the weird fossils found there. As both

mmes were based diteclly upon Scphen
Jay Gould’s Wonderful Burgess
Shale  and

ature  of  History
(Hutchinson Radius, 1990, £14.95), | determined
10 g0 1o the source and check il al The
result_has been complete disillusion - not with
Crolutionary hcoey, bal it the. iniapreiation
of the Burgess Shale findings that Prof Gould has
sct out in his
Charles Doolittle  Walcott, who ran the
Smithsonian Insittion from_ 1907 il his death
1927, who was the confidant of US pr s
and whose many ofher posis read like ' rollcall
of American science, is here described as “onc
of  the st extraordinary and  p
scientists thal America has ever produced.
T propose to quote extensively from Gould’s
give the page
an check  my
a was on
that  Walcolt's
hat of historical
““Mammalia appearcd on
enc... It doublless became a struggle for
supremacy until Man was created.”
This 15 sell-cvident bushwah, and _Gould
devoles space to showing how nol only Walcott

al when

but_all scientists in all cras suffer from “‘the
social and conceptual locks ~upon scientific
" that in_effect blinker them against

advent of
modern palacontologists. this no longer applies:
tocay's heories math b rgses be cigh!

Arguing that today we accept um nmorv is
unpredictable, he proposes that and
events conspired” (p.278) to bring B ey
event - he cites the fall of Custer, in a book
which is replcte with often obscure references
lo minor American cull figures, hisiorica
characters and even cartoon characters. Perhaps
1 should explain right now " ot the tile of his
a reference 1o Gould's he draws

from Frank Capra’s sentimental James Stewart
movic It's

Yet  Gould
““contingency theory’”
argues (hat *“When we have established
history’ as the only complete and acce
explanation... Then we shall have won' (p.283)
without having the realism to re-word that
claim 1o "begin wih the word {f nstead of

6).
admits  that  even this
is not proven (p.283) and
“just

W Walcott baskied away ‘ol the Burgess Stale, 2
small mg in Yoho National Park in the C:

Rockies in British Columbia, in 1910
back a vast hoard of fossil
misinterpreted lhe meaning -
shape - of almost all of them,

g Nl

photographs s theorics,
convenicntly hid all the contrary cviden
1966-67 other palxeonlologlsls Wil hack. dug

and nearby, but added
idden hoard.” Under Prof
Hamry Wtinglon st Cambridee, new rescarch
began which involyed some of his students and
others and resulted in the publication of many
amazing monographs from 1971 to. 1988, wih
‘much more still to

‘That is the: basia of this book; and. x thrilling
story it is. Unfortunately, in his_enthusiasm 1o
convince, Gould shows just as little_judgement
as Wakot, and just s " happily allows
unpmw.d suppusmom to serve as basis for
his own the Using a wealth o personal
anccdons, foction, Imagisation: and inverion; be
rovides us with his own anti-Walcott, anti-
cvnluuunm ant-humanocentric _ philesophy. n
contention sl we
carcliuly ol Gould's . orisaions e dlisorh
belore accepting his conclusions, and | sugisest
that there are at least three theories which can
stand cqually with his_as explanation of all
that we know about the Burgess Shale and other
similc finds ot nearby Lagersate, if indeed
any exist that we can regard as

Tiere, afc many Gls. scatiered throughout
this book in such a way as lo make it almost
impossible” b, Scparic. fict from theonys s
Gould says in one of his typically obscurc
byblows (p100), ““The reconstruction of
Burgess organism is aboul as far from ‘simple’
or ‘mere’ description as Caruso from Joc Blow
in the shower, or Wade Bloggs from Marvelous
Marv  Throncberry.”  He rightly  denounces
“*Walcolt's shochorn™, whereby everything is
levered  willynilly into the nearest available
phylum whether it belongs there or not, where
cvery fossil is scen as confirming creationism,
where every query is hidden. However, he still
espouses the  activities of “‘the divine lape
ayer” who_oversees all history (p.320), and
ootnotes (5228) that”Natual slection

ause of evolutionary change; organic variation
is raw matcrial only”
Now the whole point about the Burgess Shale
that there appears 1o be such an immense

ity of hitherto unknown species there,
et impossitle 10 cxplain (heif eisicace
in any hitherto accepted theory: furthermore.
hardly any of these specimens fit into known
phyla, and virtually none have left any trace
clsewhere or any indication  that they
influenced in any way the course of

i

later
Yei Gould admits that “‘most iextbooks
tween twenly and thirty animal
- £.99) - in ot words, the whle siudy is

cvolutionary  development revealed 1o s in
ages

phyla that exist, or have existed, on Earth. That
Imrdl fills me with confidence, bul worse is 1o
come.

Gould his 4 habil of shifting from onc

face to another ssages of factual
akomailon, a1 B WAl you 1o remember.
shall do this with no more than two very brief
passages, for 1 believe that the whole
intepretation of the Burgess Shale hinges upon
them:

&
3

1: “The Burgess Shale.. [Has] no tracks or
trails, no ows, no organisms caught in the
act of ealing thels fllows = i, short, fow signs

Shale
stages u[argam" (©.96).

Here | should interiect that the very few
alleged “juvenile  siages” may cqully be
regarded as totally different ~ creatures. In
cssence, the Burgess Shale - despite many
sketches recreating its denizens’ lifestyles -
gives no indication of ever having formed a
iving_environment  at all. Is this not strange
enough to merit some further investigation,
discussion and care? Yet the topic is thrown oul
here, and then ignored.

2: “‘Burgess soft parts, by the way, are not
preserved as carbon. Ey a cha;:al process not
Yot umderstood, the criginal carbon, was replaced
silicates of aluming and calcium, forming a
reflective layer”” (p.834).

And here we should ask ounclves whlhcr
as sppears 10 be the case, this is unique in the
el of palacntology and, if so, how it
occurred and why Gould gives not one’ word to
considering this anomaly and its possible
meaning
IU's worth mentioning here that in all his
excavations, Walcott never realised that any of
hisfossils were _ three-dimensional. Ht ireated
them all as flat impressions since they wes
cbviously " soft creatures, moslly lacking ash
parts. 1 was Whittington who first realised
their nature and was, from that point, able to
section the fossils 10 reveal their shape and
nature at different levels, and hence with his
colleagues 1o attempt to” ecreate their orginal

o, comatkabiy_iong scction,
P e M
subject of monographs, _stressing _ th
difference in cvery possible way. from all the
morphology that we reco; \F as seiting_fossils
into recognised Innylz inually every Burgess
find is an anomal oddball as Gould puts it
seluction. of " beit. quotilions from  his
summary are prescnted i the table 1
proj hese. to reveal the vast range of

Poecibilifics Hal. aw)car 1o have been ignored or
double-gussed in reaching the conclusions with
which we are presented as lo their actual
forms.

Let

me siress: these are extracts from, or
references  to, published monographs by
e cm’cl\:m who claim o have produced such
fing ar, final, unarguable details of cach
creature that a_popular artist, Marianne Collins,
has created fiving sketches of cach creature in
the finest detail, lhese visualisations then
being reinterpreicd by computcr simulations for
use i the television programmes I w

Asks Gould, **Whal order can pu:\lbly found
among the Burgess arthropods? Each one seemed
1o be buill from a grabbag of characters - as
though the Burgess architect owned a sack of all
possible arthropod structures, and reached in at
random o pick one varicly upon esch necessary
part whenever he wanted to build
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creature.” (P.160). 1 intericct 1o siress this

concepl of the architect - Gould is wedded 1o the

Marella - ‘only this specimen shows the two pairs of appendages" (yet existence of a creator yet gives no attention lo

this was the most plentiful of all the Burgess fossils - does it scem || it o indced lo ety ader ©beliel B b

logical to base the final form on one possibly confused specimen?) complete lack of patern, and the impossibility

(P.119) of allying any of these finds to anything clsc in
A y ; G 5 3 Earth palaentology

Yohoia "l(m :malﬂly 'dCCldCd the head probably bears three pairs  of i i -

uniramous walking legs"(p. i lindings, since the actual words | have

pabinia "still leave several questions unanswered - and further extracled from a mass of writing reveal that

speclmens are nLLded“(p 134)

- "did possess a mixture of characters.. Many of which are
fo be Moind i mpdem arthropods  of various groups” (implying, surely,
that the specimens may not b reliable?)(P.139)

Nectocaris - "only one lackmg a App
unjointed... Appendages. A pair of large eyes, probably borne on stalks...
Perhaps bivalved... With a single spccimen, onc cannot proceed much
beyond the superficial, so this crucial issue remains tantalisingly
unresolved."(P.145)

Od _single  specimen... Not well

us - “still  had only a

and few be Assumes  that  O.
Was gelatinous... Took a chance... Bul Slmon was wrong" (p.147/9)
Dinomischus - "presumably belongs to an extinct phylum” (p.150)
Amiskwia - "Little of A’S anatomy can be well resolved...
a pelagic orgamsm " (P.152)
Hall - "has a bulbous ‘head’ on one end, poorly preserved in all
available spccxmens (about thirty), and thercforc not well resolved. We
cannot even certain that this structure represents the front of the
animal, it is a ‘head” by convention only. Spines.. Seem to be

Presumably

embedded... Tentacles seem to be co-ordinated with the seven pairs of
spines in_an_oddly displaced way" (p.155) "perhaps H. Is not a complete
animal." (P. ]57)

"The not clearly distinguishable in the
hmned number of avallable fossils, but may have been biramous" (p.159)
Finally ~ placed a
Burgess creature in a successful modern group” (p.162/3}  (yet the other
facts seem to give the lic to this, and Gould continues to refer to almost
all the fossils as "a failed experimenl. a washout, a first attempt totally
bypassed by a reconstituted modern fauna."
Naraoia - could never be properly lmcrpmlcd" (p 165)
to that of the living
representations of the  group (p.lﬁ‘)) - yel Gould continues  (p.171) "does
not fit readily into any other cxtant higher taxon" though (scc p.171/2)
others seem to disagrec!
Odaraia has "two unique and peculiar  specialisations... A bizarre
structure... Briggs had proven oncc again that the watchword on Burgess
was ‘uniquely y simple”” (p.175)
Sidneyia "a curious mosaic of characters"(p 177)
Saratroceros is scen as "swimming on its back" because
in the reconstruction makes sense
L with its ‘great
well be nothing of the sort.
Sanctacaris (a pun on Santa Claws) which comes from five miles soulh
of the Burgess shale, 100ft below in stratigraphic scquence, where "most
of these assemblages contain the same species as Walcott’s quarry but.
The find of the decade (why? - He doesn’t say) secems to be a genuine
chelicerate” (p.186/7) - rather odd that this should appear among what
Gould claims as Walcott-type fossils but is a sole example of what he
|dcn||ﬁcs as a normal precursor, surely?

nothing else

" (p.184) that may

(p.191) is "inordinately difficult to reconstruct.. A  horribly
confused jumble”

locaris (p.194), "a tale of humour, error, struggle, frustration an}

more error" - even Conway Morris and Whittington in  their 1979

Scientific American article have major errors, for example showing

A’S mouth as an autonomous jellyfish like pincapple slices! This is the
onc that they assemble into a relatively very large organism although
(p-189) of "more than onc hundred specimens” there was not onc that was
not in scveral pieces. "In one e found three rows of
teeth [which] may have been attached to the circlet” (p.203) - or, of course,
may not! Here, p204/5 abound in probable, may be, presumably, may
have, and even reasonable conjectures.

isn’t_one of the marvellous Mariannc
visualisations  that can really be

‘After 2 totally unsupported hypothesis about
the “grabbag (p.184/5). Gould gives us some
very wild gues all specimens  cither
carry rlativoly small spines or _Jack _ them
completely - ding a rare Burgess
example of change of Torm- with growth, Two
juxtaposed specimens seem to represent an act
of moulting by one individual, not two animals
accidentally superimposed (p.192)... He could
ind o similacly possgesiva. clucs, io: homslogy
or genealogical relationship with any other
group of organis

As Gould admits (p.208), *“The Burgess Shale
includes a range of disparity in anatomical
dcslgn never again cqualled, and not matched
¢ creatures in all the world’s
AR remind you_we ace_ulking
about onc small site! And Gould kecps
surprise (ill the end of the book (p.321):

(thirty or so known) ““is a chordate, a e of
our phylum’* though he has to admit the *rarity
of P. In the Burgess and the absence of chordates
in other Lower palcozoic Lagerstitte,” hardly
reassuring  when laken with all his other
comments about the unique nature of the
Burgess Shale creatures.

Goul sses om0 “'recent
developments” which arc all very hypothetical
and, 1 my mind, aboul as reliable, as Walcolt's
carly conclusions. ‘¢ est estimates”™  says
Gould ““indicate that only about one half the
weird wonders of the Burgess Shale have been
described”” though how one judges what has not
yet been found is perplexing (p.212). He then
Roes on to anthropomorphise  his  own
unsupported, ~unprovable concept - otherwise
unrepresented in all our planct’s history - of
tion as involving “the grabbag* and *‘the
Token-Stringer’” (in other words, the entire
range of possible and impossible physical and
gonetic foms, and God) (p21778) admiting that
cvidence for this_exists nowhere,
time, other than in_the (iny, unique Burgess
Shale, which has 73,300 imens o far
checked, of which 87.9% are animals, the rest
algac; 14% of the animals have  shelly
skeletons, the rest are soft-bodied; there are 119
cnera  of fauna according o current
classifications in 140 specics, and 37% of thesc
genera are arthropods. Hardly something on
which 1o base an entire rethinking of all the
palacontological thinking of the past, surely?

Bul that's what Gould does (p.227 on), under
the heading *‘The rcat Problems. of the
Burgess Shale.

These are:

1. “How, especially in the light of our usual
views aboul evolution as a stately phenomenon,
could such disparity arise so quickly?””

modem life is a product of Burgess
dcclmzllon, which aspects of anatomy, what
attributes ' of function, what enyironmental
changes, sel the patem of who would win and
who would ot

This is the nub of Gould's thesis, the purpose
af i Bonk, A0t e Siv a8 ity s e
evolution doesn’t work in any way anyonc had
ever really thought, and that mankind is by no
means the pinnacle of evolution because, he
claims, there arc so many ways that evolution
and other cffects could have ecnsured that
mankind - that mammals - indeed that any life
oul of the sca - could never have appearcd on
Earth at all.
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And it is here that Gould’s thesis falls apart
at once, for he suggests that he will in fact
avoid talking about his first problem - though he

tarts 10 use phrases like “this gut
> of his and saying that “ just can't
* this or that, as though such comments
is point. Yet he stresses (p.230) that
“never, nol even once, has a new phylum arisen
since Burgess limes”’, surely worth considering
more deeply, but discarded as soon as
anculaied!
233 Gould sets out o rubbish traditional
cnncep\s of progress and predictability” -
which in fact no reputable palacontologist today
uld espouse - and makes the bogus claim that
“we are incited to dig in our heels the harder
and to_postulate that all previous life followed
a sensible order implying the eventual rise of
consciousness h is of course the most
aler 1ol and 'a perfcct: cxample of impos
Walcot's  discredited  views on  today’s
scienlists so that he can then attempt io' haagk
them down.

Virually the whole of Gould's philosophical
cdifice is destoyed by his own admi
(0.234) that “*a simple and obvious conventional
argument” shows that *‘the Burgess losers were
destined _for extinction by faulty —anatomical

" - yet even this is not necessarily
so, and nobody clse scems 1o have suggested it
is sal Alfter all, the best we can say is that
arguing about the form of reptile or mammalian
life on Earth on the basis of the Burgess
“odditics” is pointlcss since we share not one
feature with any of them. One has only 1o check
their characteristics with Gould’s ~checklist of
‘Taxon aad " the Stsm of Fyia

£

(p.98/100) .'md Classification  and
?‘n Annmpod: (p.102/6) 10 prove
this,

Gould quotes extensively from  Whittington
and others o show that they do not support_his
arguments. as the comventional theory ~*‘makes
much sensc™ (p.234) - but he says that by
looking at the Burgess creatures we cannot
identily what it is that made them fail to
What does he expect lrom fossils
with S0 many massive aeas ol
e

d
died out, and that was only vesterday!

Artwork by Claire Willoughby

He argues (p237) thal the experts began (o
talk “less and less about ‘primitive designs,
and laboured more and more to identify the
functional specialisations of Burgess animal
ut this merely indicates their inability to
explain how such fauna can even have arisen
among the other conventional phyla of  the
Cambrian ““explosion”

ould now argues for the acceplance of a
complex mass of idividually  unprovable
concepts in different arcas of science because
they “jump together”” (p289) lo “indicate a
particular  historical _pattern

F onailience: of duction'” (b8 the Wmccnlury
philosopher William Whewell called it)
what led Walcott to  his long-disc cdhed
theories!

We find Gould claiming that “I suspect” (a
truly scientific term, that!) “That the origin of
life on Earth was virtually inevitable... Muc
Must be constrained by rules of construction
and good design’ (which is of course just what
he scis out ®lo digrove with  his Burgess

“grabbag” theory) while admitting that “we
have virtually no evidence about the patiern of

decimation...  Burgess  anatomies
disappear  without issue, and we have no
evidence at all how or when” (p.302).
Pertaps bis crowning claim & (p302) (hat b
do not know the answer... But the solution is
obtainable in principle” - in other words, if we
could find any evidence, we would have some
evi

Having  constantly argued  thal  ‘“‘mass
extinction” is valid, he admils (p.306) that
“‘palacontologists are just beginning o study
the causal structure of differential survival,
and the jury will be out for some lime””

then we come s most_blaant
example of “‘special pleading he
Shimite. \hal, whea. Tfe: evovel ‘nulhmg much
happened for ever so long” and goes into

considerably detail about this, only to lay down
1 do not.. View the origin of lifc
1

dogma that

elf chancy
necessity.  Conting hics et wiea
Nistorcal, complealty ‘cnles the piciurc  of

any question of whether it
will appear, at anything that happens prior
o that time s irelevant to ““contingency’’ - that
is. 1o wheiher a given event will or will not
oceur!

One could multiply the contradictions and
half-truths this _book ftenfold. Enough is
¢nough: basically, all that can be proved about
the Burgess Shalc is that it is an anomaly. Gould
tries 1o reduce “‘recent developments” in_other
Lagerstitte as supporting his arguments, but a
carcful reading again sreveals that iUs all
wishful thinking and unsupported hypothesis.

What, then, can we put forward, at our
present state of ignorance, as explanations, or
at lcast hypotheses, for the existence of the
fauna of the Burgess Shale and their inability to
be fitted into anything else found in our planet’s
past? To be honest, my three proposals owe
more to long reading of science fiction than to
Ruth Rendell, Stephen King or Frank Capra, but 1
don’t_think that’s cause 1o reject them out of
hand. They are

ippeared can there be
nd tha

1 know that radioactivity can cau
mutations that do not procreate, or that do not

e “transmogrifications” of the
Burgess fauna’s carbon remains into “silicates
of alumina and calcium”, otherwise unknown,
hints at some cataclysm otherwise nol recorded
in Earth’s b d be the answer?
A

result of an alien spaceship crashing on o Earth,
1o make the proposal a bit wilder?

Did an alien spaceship not only crash, but
em.q, with it 2 collection of 200 specimens, or
alrcady  transmogrified  fossils o _specimens,
Sathersd  from other _plancis? | Thig . woukd
cxplain the form of the fossils, and their lack of
any connection to even the wildest excesses of
the Cambrian *“explosion”” elsewhere on Earth

3. The third proposal takes this one_step
further; 1 call it for obvious reasons the
Pratchcti Strata theory: that at the time Earth
was being built by some alicn beings, a small
group of students, or perhaps a single nutty
ant, deliberately salld the Burgess Shle -
and perhaps other Lagerstitte elsewhere - with
ihis" docamulation of jossls taken ftom his
rescarch collection, or created out_of whole
cloth, simply 1o wind up 20th-century
palacontologists and give himself a good laugh.

Do my readers have other suggestions that so
adequately fulfil all the findings to datc,
especially the two points which I set out and
numbered near the beginning of this article as
Containing the nub. of he whole Burgess Shale
problem?

Artwork by Claire Willoughby
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A PETERBOROUGH
POSTSCRIPT

When the base of a Peterborough gravel
pl(wasbemg cleared in 1991, the 100,000-
rear-old bones of a woolly rhinoceros were
'ound alongs«de those of a hlppopolamus

God and the Little Green Men
By Cherith Baldry

If the purpose of the
succeeded! As a Christian,

recent Vector
and a writer,

editorial was to irritatc, it has
and a Christian writer. 1 feel I

orses
and remdeev va!y geologists gathered at
the request of Gordon Chancellor, deputy
curator of the local museum, loevalualeme
findings confess themseives “baffled”
the rhino and hippo remains could nol

ibly have come from the same climate
or geological age.

Members of the Quaternary Research
Association may, it is hoped, come up with
some explanation of the tmposslble find;
museum services curator Martin Howe
announced plans for a detailed analysis of

, vegetation and snail remains in
survuundmg soil. Admmmg that "samethvng
peculiar happened,” he suggssts “some
inversion of the strata”; | suppose one
could snetch possibilities: thatfar if one were
really stu

Me, | think they've uncovered remnants
of an earlier museum collection - deposited

“impossible” collection of mutually
incompatible remains. Now all we need is to
uncover Temry Pramhen‘s famous
nnosaurus  with wristwatch,
Neanderthal skull with three gold fillings,
piece of coal with a 1909 sovereign

the fossil imprint of a sandal... Not for _lgemng
the plesiosaur with its “End Nuclear
Now" placard

Ken Lake

Artwork by Peggy Ransom

must take issuc with some of the points raised, particularly the
implication that to bc a Christian one must be suffering from softening of
the brain. Somc of my Christian fricnds think that to be a SF writer

implies exactly the same thing. Ah well....

The statement that ‘‘the capacity for believing the mcndlhlc must be a
help to writers of the fantastic’” begs so many 1 hardly
know where to start. 'l come back to that word but what
about the word ‘‘believe’™ Anybody with a fecling for language must be
aware that it being used in a different way in the following cxamples:

“l bchcvc we've met before.™
e the sun will rise tomorrow morning.”

“I hehcvc in the truth of my story.”

““I believe in God the Father, God the Son, and God the Holy Spirit.””

Any of these statements may be true in its context, but in Statement (3),
nobody rationally expects the writer to believe in the objective reality of
her fictions, whether or not she assents to Statement (4), any more than

science fiction writers necessarily believe in the latest UFO sighting or
the peculiar theories of Erich von Daniken er al. SF writers arc most
sane, and capable of distinguishing between fiction, scientific fact, and

spiritual belicf.

e word ‘‘incredible’” naturally takes its meaning from what sort of
belief we are talking about. If T call a story incredible, 1 probably mean
not that it didn’t or couldn’t happen, but that the writer did not succeed in
suspending my disbelief. And we don’t on the whole think of scientific
fact or the evidence of our senses in terms of credible or incredible. “1

believe T am sitting on a chair’” is a singularly uscless statcment cxcept
in certain types of philosophical discussion.

In spite of frequent attempts to demonstrate the opposite, humanity
defines itself through its intellect: Homo sapiens; think, therefore 1 am.
We like things in general to conform to rational systems which we arc
capable of comprehending. Unfortunately, or perhaps fortunately,
depending on  where you're standing, we cannot expect the God who
created the universe to be totally accessible to human comprehension. |
don’t totally understand my husband, my sons, or cven my cat;

should T expect to understand God? He cxists, or not, but if he exi
is beyond my human intellect. We cannot know God scientifically, as’ wc
dissect a corpse, only through the cmotions, as we know a person. A God
who  could be dlssu:lcd would fail to command belief for that very
reason: Credo quia ibile.

As to the commcm on the sterility of thc modern churches, 1T can't help

but sympathisc to some cxtent, not being a fan of recent changes to the
liurgy. But we still keep a lot: the ceremony of High Mass; the
mysticism of the Eastern Orthodox; Anglican Evensong in a mediacval

church with the light
has been censured just

dying;
as often in

the vigour of the charismatics. The Church
its history for excessive scnsuality as

for sterility, which probably goes to prove that like most other
institutions we sometimes get it wrong. And on the whole there’s
something for everyone; one person’s sterility is another’s simplicity.

To come back to the writing, I'm fully in agreement that there is an
awful lot of incpt allegory about It’s not all religious, either. Anyone
with a message, whether social, political. religious or whatever, thinks
they can put it over by using allegory. Allegory is a seductive form,
because it looks easy; it is, in fact, extremely difficult to get right. There

are a lot of bad writers or lazy writers about, and also a lot of sincere
people who believe so wholcheartedly in their message that they think
they don’t have to worry about technique. T don’t remember who said this,
but we should all have it taped to the top of our word-processors: “‘Art in
the service of a great cause is not necessarily great art.”

I write Christian SF for older children, in which 1 hope the story incor-
porates the theme, rather than being the sugar on the pill. (Do any
Christians really think of Christianity as “the pill”’?) I also write secular
SF, and it may be that this is morc lastingly Christian. I find no contra-
diction between my belicfs and my writing. As Christian. 1 believe in a
God of infinitc creativity, whose universe is full of marvels that I cannot
possibly imagine. although, as SF writer, I intend giving it my best shot.
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Edited B
Christopher Amies

Lion of Macedon

David Gemmell

Legend, 1990, 416pp, £13.99 hb,
£6.88

The trouble with geares | ss that they tend 1o be
unyiclding. Gemmell a fantasy author

therefore he wrilcs fantasy books. Which mighi
be tme gencraly, but o in this panicular casc

is Dot a fantasy novel. Its naturai
bome - » differont genre

the b e are some fantasy
clements s

powers Tanis and others disply and use are
fantastic by t may well

Isita istorial novel? | know little about
the ancient Greeks so 1 am ot in a good position
1o judge the historical accuracy but the book
feels very sccure, with the impression that the
author has done his rescarch thoroughly and is
sufficiently in control of his information only lo
use what will aid the story and to let the
greater part of his diligence lie, like an iceberg,
unseen by the reader.

The story is bused on the lifc of Pamenion, a
historical_person about whom

so thal Gemmell is free 10 use xm Amagmnuun
He puts Parmenion into the rigorous childhood

training of a Spartan boy. then follows his lifc
W manhood, placing him historial
characters and incidents about whom quite a ot
s 5 together a story  which

thoroughly enjoyed.
armenion 15 belicvable  character and
although much of the novel’s characterisation
could be justifiably criticised as shallow, it

gh depth and

picture without becoming tedious. The language
s clear, unpreienious and clfccive in_ieling
the siory, sustaining the reader’s interes!
belict, al not rising much above that.

It is a well writlen, well crafied book and
enjoyable. | can recommend it

Helen McNabb

Trojan
James Follett
Lime Tree, 1991, 490pp, £14.99

James Follett is the author of some dozen
novels, among_them a number of scientific
rillers, that is 1o say: conventional thrillers
that have a scicatific bac In this
particular novel the backgroun rmwdcd by
advanced computer iechnology, whl: the story
involves a_struggle

tween  two  business puppk. o

S s, who .Tow

sympatbets character, a0d Marshall Tate, the
i of a media cum gambling empirc

who will siop ai nothing fo achicve

Alongside ™ miber tired business saga:
also an inspired

el S fafor personally I have
a

Thi vime bas ambilons 1o on a
i reatens. life on
is could have been
much more_effectively handled by any number
of other writers, all credit to Follett for coming
up with he idea.
¢ novel ends with the struggle between the
wo business tycoons resolved bul with the
threat to humanity still lurking.
This book helped while away afornight in
cloud Comwall, inerspersed  with _ more
congenial doses of Paul McAuley . Cecelia
Holland, but | cannot really recom
anyonc. On the ‘omber hand, if Folll wrics 3
sequel 1 wil find it hard o resist sceing how
develops his virus idea

The People Collection
Zenna Henderson

Corgi, 1991, 594pp, £5.99

The Dragon in the Stone
Allan Scott

Orbit, 1991, 301pp, £3.99

The People came from asother planct, known
simply as the Home, towards the cad of

Temans to permit 2
developed mental abilities such as telepathy
and telekinesis, that separate them from  the
natives.

These wonderfully folksy tales, written in the
nincleen-fifties and carly sixties, scem just as
relevant 10 the present, with our worries about
the destruction of our planct and our need to be

responsive 1o nature. However, they arc very
obviously set in a ftime when living was
slower and less complicated
Yet the problems faced by the People and the
Temns with whom they interact arc very rea
Their very difference causes distrust, and in
som cans ol persiodion But deipie 5
they are forgiviog and welcoming. and will help
anyonc in nes yonc who has suffered from
depression _will mumy o g g
there had been a Karen around 1o help them.
ic is as scllish as any iovalid. And we
bave all felt as alicnated as the Francher kid
and Perdita. Althou Storics are very moral,
they do not pontificate (religious_intol

Peoy
Fdecamest bk merely cine scinshness
The collection includes those stories previous
nd

lished under the  titles a
People: No Flesh, and four
\mpub ished  stories, including one  whic

that the first Russian cosmonaut was
ot Gagarin, bul' & boy who might heve becn one
of the People. Whal a pity Henderson did ol
Jive 10 scs the Wall come down.

Unforwasicly my  roview copy was tddied
with far_too many typographical erors of the
sont cusily picked up by 3 computer spclling
check Jessness spoils an_otherwise
very podikech SPlscoment o8 my. Daond ol

coptes
The Dragoa in the Stome is a reasonably
well-writcn faniasy il sct " s oaburb of

openhagen using Danish and Old
Norse mythol ylsllswwu The fact that it
has been written to satisfy the requirements of
various marl cs not get in the way of the
action, which moves along. I rather like
the beastic on the cover.

Valerie Housden

Brainrose

Nancy Kress

Avon, 1991, 320ppm, £3.95pb
Phases in Chaos
Martin H. Greenberg (Ed.)
Avon, 1991, 273pp, £3.95pb

Brainrose is aboul memories and  what
happcas when we-have 100 few or (00 many of

The world in 2022 is threatened by a memory
plague which erases its victims® brains until
they are reduced 1o an endless activily loop.
Huseats, have & raceomemory which can be i
10 reveal previous 1ves, A charming thicl, :
wealthy woman whose daughter has the plaguc,
and an atomey with MS, undergo ‘‘previous
lives access surgery”
previous  lives are
stimulus. As the me:
clear hat he proagonist” previous fves were
connccted. is also a_conncction to the
source of IM phguc-«hliwhansxl’
of racc-memory does  nol

scccssarly laply feimcarmation-but the  Rsthor
makes convincing  use the idea
characters arc complex, and | carcd what
happencd 1o them. Kiess” syle is very readable,
though at_onc point me wi
techaical jargon, wmp d:libeuuly when a
character cxplaincd the connection between the

datanct and the plague in terms of *'Hofstader

ropes”
Verdict--worth reading.
Isaac’s Universe Volume Two: Phases
in Chaos contains cight short stories set in a
universe of Asimov's devising: he credits EE
Smith's Lensman books as the inspiration. It
is a thousand years in the future and six
sentient races possess starflight. among  them
the Exthumoi i.E., Humans.

The stories vary widely in both style and
content. | was bored by Hal Clement's title
story-the  scientific detail swamped the plot
Poul Anderson’s 'Woodcraft” and Janet Kagan's
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‘Winging I were my favourites, with Karen
Haber's “The Soul of Truth’ and Lawrence Watt-
Evan's 'Keep the Faith® as amusing runners up.
The other authors included arc George Alec
Effinger, Harry Turtledove and Allen Steele.
Verdict--a mixed bag

Barbara Davies

:ll'hhe Fall of the Sky Lords
Gollancz, 1991, 284pp, £14.99

The concluding volume of the Sky Lords
Trilogy sees the obnoxious Milo Haze cscape
from his_fundamentalist haven only to die and
suffer a fate worse than death, for Milo (he is a
very complicated character, or is it chara-
clers?). The airship Sky Lords which once held
sway over the trashed Earth have fallen victim
to the crazed progmm Astcy or, in the casc of
the Lord Montealm, their human crews. Up
in obit the paranoid lost souls in the habitats
watch everything very closely, especially
themselves. Meanwhile in lhc gy
brave souls defy the blight in their little almost-
Umpﬂ o Palmym Thc incviabilty of every-
around
Pnlmyra s o1l bulnistrical, All ands a6 neatly
tied by the end of the volume, just
handed out all round and Eatth made clean and

1Bave 1o say there is nothing wrong wih this
book. It is finely written, the plots rattle along
and the characters are interesting. A reader will
close it with the satisfaction of a good story
wrapped up neatly. And yet

The plot felt just that littlc too mechanical, the
suspense, action and sex happening al cxactly
the correct time in the book but not quite at the
right time in the story. Which may scem like
nit-picking, and probably is. What left me
focling much more. dissaisied was_the-liera

machina, the super program, which
rescued the heroes and delivered them when all
other hope was gone, and then set about
tcdccmmg the planet for its ecological death
hebus program and ils purpos,
caslly the most interesting idea in the book, is
introduced as a dying fall and left there. T would
rather like to have scen it developed.
Dhivpnct teadiiie olberorotarmesckilhe trilogy,
and I was not moved to do s0. However, I doubt
this lesscned my enjoyment of this book — and |
did_enjoy it. Il may not be the most original
ever, but it has a stong story which is
defily told. If you are facing that mythical train
joumney you could do a whole lot worse than
chose this book 1o occupy it. On the other hand,
you could just read it anyway, for pleasure.
Martyn Taylor

possible to trace its simple prose through the
twists and turns of the modern book version and
1o regrel the misuse of a simple tale to c;
run-of-the-mill  bit of populist
honest, I had expected a great de; 3
betler, of Silverberg: he can be a consummately
skilled and cnlightened wruter when he tries,
but not one of his recent pastiches has come off
in any way creditable o him or 10 the bencfit of
the original pieces.

However, lo be fair, 1 should add that if you
have never read *The Ugly Little Boy', if you like
10 read modem novels wuh 3 healthy helping of
modern sociological theory, if you

Tor 8 Backneyed bul. smoowly crafied fow o
relaxed reading, you may well fLind this
reworking sight up your alley. Coming from two
Old Masters of the genre, it bears the mark of
their joint literary inheritance and experience,
S0t can’t be all bad!

IUs just that it could have been so much betier,
given that it was worth doing al all, and there 1

have to express my doubts.
Ken Lake

Wilderness

Dennis Denvers

Simon &  Schuster, 1991,
£13.99

255pp,

In Dennis Denvers' fist novel, Alice is a
woman who avoids close contact (especially
lasting sexual contact) with others because
every month she becomes a wolf. Even her
psychiatrist docs not belicve that this happens,
although she _invites  him watch  the
transformation. Signing up for a college course,
she becomes atiracted to Erik, a lecturer, who is
in the process of being divorced. They become

hesitates, and Alice flees, while Erk must
choose whether 1o come lo terms with what
Alice is (whatever that may be) or retum to his
unstable but familiar wife.
Well-writen,paticalrly in the, carly stages
describing  Erik’s  teaching,
described, accurately, as “‘ncither a harmr ovel
nor a traditional werewolf tale”. This is per-
haps actually where the book falls down. In
atempting 1o cscape the genre  cliches
associated with his ~ subject, Denvers veers
dangerously close to the genre cliches of the
modem lfteary novel: the” psychologieal love
story involving  char: we that
et g P I L
often: glossy-mag, fashion-romance  with impec-
cable caring credential
We can (el as, s, often,, abouil. werewolf 25
metaphor. Normally, It's the ‘“‘beast inside’
Here, it isn't. Although Alice has killed, her
a_ simple, straightforward,

Child Of Time
Isaac Asimov &
Gollancz, 1991, 302pp, £14 99

In 1958, Asimov gave us “The Ugly Little Boy’, a
charming and utterly innocent tale in which a
Neanderthal boy is brought forward in  time,
leams 1o read and to understand much about
modem civilisation, and is then catapulied back
in time by - and with - his devoted nurse-
teacher. The story has been anthologised and
collected many times, and while il reveals
many of the sexist and cultural patterns of the
fiftics it can still be read with pleasure.

In his ongoing search for fine carly stories that
i can expand, modemise, confuse, distort and
fudge up, Silverberg has persuaded Asimov lo
let him have a go al this story, adding a whole
sub-plot, a lot of pseudo-sociological claptrap,
and’ a back-to-naturc-red-in-tooll

ling in_which the protagonist’s fribe meets a
wandering tribe of homo Sapiens which defaces
its goddess shrine with Lascaux-cave-like
sketches of mammoths and wolves.

Many details in the original story have been
allered with no apparent reason, but it is still

et

unmetaphorical one: human, to wolf. Wolves,
real natral  wolves, are not  particularly
threatening to humans. Alice is no symbol of
evil, but simply a woll.
But real wolves inhabit a wilderness and it is
this_wilderness which is the metaphoric centre
of the book; the wild and lonely place at the
heart of intellect
cannol reach.
This works, and is_thought-provoking. But even
as 1 type that previous pangmph 1 think, yes,
butaren’t we geting a bit

as  several lmaymc “gems (the
concept of Alice dealing with the mechanics of
her monthly changes, outcome of her
psychiatrist’s relationship with her) but is less
passionate, less wild than the subject demands,

Sawyer

relationships  where  the

Walker of Worlds
Tom De Haven
Roc, 1990, 242pp, £6.99

Walker of Worlds is not simply yet another
fantasy novel of mages, herocs and kings. De

Haven’s treatment of the conventional story and
transparently thin plot treads @ fine  line
tween  siraightforward fantasy namrative and
comic, sell-reflecive disbelict, As one of the
characters remarks, **This isn’t 4 book...
True 1o fantasy type, characters ity paralicl
world, Lostwithal, arri carth 1o continue
their batlle of good versus evil. Earth charac.
ters become embroiled and are ultimately taken
0 Lostwithal to act as witnesses to the
adventures of Jack, a Walker.
In Lostwithal itself the magic seems fecble and
almost inconsequential. But translated to Earth,
or viewed through the cyes of a variety of
characters, the magic is a source of much
humour. ~ Allemately disbelieving, imitated,
mused, and amused the characters - cat, bag
lady, chauffeur, amnesiac et al - atempt to
come to terms with the intrusion of fantasy into
their 'normal lives. Almost incidentally, by the
end of the novel we realise how redemptive the
cxperience of 'fantasy’ has been for most of
them. ( A point well argued by many writers and
readers.
The story itself is told cleverly as De Haven
switches ~viewpoint from character to character
(o lorward or broaden the action thus involving
the reader in a kind of jigsaw game. He has an
excellentear for conversation and humour and
richly enjoys the characters he creates.
The advertisement on  the jacket,
p BOOK

Chronicles
s is ominous
But I will read Book 2, if only to find out if the
bag lady from carth ever makes an honest man
of Mage Squintik from Lostwithal and lo hear
how Herb explains to Marge where he’s
"Marge? He would say. Honcy, let’s make some
coffec and get comfortable, You're gonna LOVE
thi

Lynne Fox

Wulf
Steve Harris
Headline, 1991, 440pp, £14.95

oontz
Headline, 1991, 240pp, £14.95

These two_books cxemplify what is to me, the
difference between horror and terror. Horror is
fear engendered by cxpencnm: even if that
is  viarious; terror is fear

agendsred by the unkaown.

is a horor story. In it, nasty things
hdpp\.n 1o the village of West Waltham, ncar
Basingstoke in  Hampshire, England. 1t all
cmanates from a malevolent ficld named God’s
Teardrop. Electrical equipment goes dead; thare
arc muggings, murders and madness, mast-
utbaion and ape, arson and ant plagues, and &
particularly loathesome _skin complaint. One
ERaractcr wonders i 4 is sodic. hunian: variant
of BSE, the mad-cow disease. Could it be caused
by loxic gasleaking from geological strata?
Another character spread by people
he calls walvee'; Tolow-villagtrs who, though
themselves apparently immune to the germ -
are the contagion-carriers. They must be
exterminated.
Horror follows horror, each physical attack, act
of torture or mental cruclty, sexual activity,
and the spread of madness and skin-discase,
being described in graphic detail. In te end, the
Army is called in, the area quarantined, and they
all live happily cver after...Or al least, some of
the survivors do - perhaps,
Sex and violence also feature in Chase, but
here the dominant atmosphere is fear of the
unknown, fear of the unscen; threatening
telephon calls from someone whom you do not
know, but who knows all about you, the bullet
by night; a loved onc in unnameable peril.
All these strands arc_woven together in a novel
first published in 1972. The author was/is
Dwyer, that being the early pscudonym of Dean
R Koon
Chase

is the sumame of the main character.
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Vietnam hero with a nervous breakdown. He
witnesses  one murdar. ety another,  and
comes under thre:

& whesait e, mot fantasy, but it is
an excellent read, besides being an indi-
spensable volume for all fans of Dean R Koontz.
Al the chilling themes of his fantasy novels
are displayed here. And besides everything clse
about it, I appreciate his confident handling of
the subjuactive. This man is both a master of
suspense, and a master of his craft

in Brice

The Dark Descent:
Colour of Evil

David G Hartwell (Ed)
Grafton, 1991, 491pp, £4.99

The

Several times a year another anthology comes
onto the market and, more often than not, the
reader is disappointed. While this volume s
similar to others of its kind, there arc a few
gems included that might otherwisc be missed.
Hartwell could have improved the content of
this book by approaching _contributors for new
mlcnngs Stephen King’s "The Reach’ has alrcady
been published twice before - in Yllhe mag-
azine and King’s own book Skeleton C:

n the positive side, this mmpllauol\ covers
fifty years of short horror fiction, illusirating
the changes in_style and ol and includes
some of the biggest names in the genre. One

ould expect something e Wi i ook
acmally offers.
Shirley Jackson’s ‘Summer People’ is gentle,
while Haran Ellison’s “The = Whimper of
Whipped Dogs’ is_overtly sexual mx violent.

Nathaniel Hawthorn’s “Young Goodman_ Brown'
begins with greal promise, written i Ye Olde
English, but fails to deliver the shocks that
readers of modern horror expect.

Fritz Leiber’s ‘Belsen Express’ is one of the few
outstanding picces in this book, but even here
the writer has left questions unanswered. The
protagonist, George Simister, lmd( a pile of
unordered ' and uawanted on Nazi
atrocities by his front dooe. The books play on
his mind. His wife disposes of them bul the
next day they arc back. In the final pages
Simister s travelling to the office in a crowded
bus, fecling as the Jews who were gased in
modified lorries might have felt. On_ arival at
work, he collapses and dies. At first it is
believed he’s had a heart attack, but when the
doctor examines him another cause of death is
diagnosed: carbon monoxide poisoning. A good
book for bus and train journey reading.

Martin Webb

Seeress of Kell
Davi ngs
Bantam, 1991, 431pp, £14.99

“We've been at this for a decade now. About all
cither of us could have reasonably expected
from that was 1o come out of it ten years older
- This is how David Eddings begins an open
letir sddressed o Lester” (tis wic?)
C of Seeress

at ont
Kel, the “fith, and_final ook ot e Malk
oreon scries. 1f you're wondering why Eddings
didn' just spesk 1o Lester, rther than wrie fo
her in this way, the answer may be thal he
didn’t have time. In the busy decade mdmgs
refers lo, he’s written ten fair-sized books that
share a_large number of characters and together
form The The

already
fantasy

and

and at the time T write lhls review, he
well on the way to a “major
series.

There can be little doubt, therefore, that Eddiny
has managed to do more in the Jast decade than
age ten yean Belgariad has sold
e s ilhn copies, and with a cover
price of about a fiver a copy and his ten percent
(I'm_guessing) cut, he’s made a goodly sum of

moncy from the sales of this first series alone.
Can anyone maintain a serious work of lite-
rature for 5o long wilhout ging sal, | wonder?

nic might argue that Eddings is in this
Pustns simply for the money, but this isn't the
case: he tumed lo fantasy writing clop
certain _techaical and philosophical idcas
concerning the genre””, to quote from the blurb on
onc of his carlicr works. Nevertheless, high
ideals aside, ten big books in as many years
adds up lo a lot of words, and sometimes the
strain shows: did he really mean (o write, for
“Again and again she awoke
screaming as the same dream came again and
again.””? Well, maybe he did, and if he didn’t I'm
sure s ans willforgive i
The story of Seeress is simple. In the final
stages of ner quest for his son, Garlon and. his
companions travel 1o Kell to consult the only
undamaged copy of the Mallorean Gospels,
which they hope will provide clues 1o the
location of “the final mecting place”. Should
Zandramas the Sorceress rcach this place before
Garion and his_company, then Garion will be
forced to slay his own son or the world will be
1o more..
For beller or worse, Seeress of Kell
another David Eddings book in the now familiar
vein.

Mike Pont

The Eighth Rank
David D

Press,

1991, 461pp,

Not having read The Gambit of which
thi “sequel” in the Dreamers Of The
o face it in all its
(whatever  that  may

scries, 1 was able
Libertarian/Objectivist
mean) glory.

One can leam a greal deal from the opening
pages, where Ross thanks someone ““for calling
o my attention my many grammatical crrors,
and where we are presenied with o dramatis
personae listing (always a bad sign) of 56
characters, S 0 poliicians snd CIA
types in Washington, five arc “‘cops”, threc
“capitalists” (doesn’t that say it all?) And five
senior rulers of the *'Unified Soviet State” (that,
surely says the rest).

Ross has, we're told, spent more than a_decade
cnvisioning the plot, seeing “‘many of his most
exiravagani ideas become reality” while he
fiddled around. Thank God the rest of this farrago
of . wooden-charactered,  universe-
encircling tripe is far less likely to be reflected
in any real-world events; in evidence I cite just
one brief quotation:

your money couldn’t buy what I'll get for

proving that you spent twenty-five  years
murdering everyone who could link you 1o the
death of Adam Scott and that you hired saboteurs
to cripple US. Aerospace indusiry and that your
monsicr planted a

scramjet_and stole a sclam]el Py
new cvidence that Python was the main
supplier of pluonium to Black Africa. Have [
left anything out, Hardrin

Not convinced? Think people actually talk like
this? OK, Le’s ty a word from Sasha,
computer_officer aboard the battleship Lenin, a
man fatally addicted to exclamation marks and
verbal overkill and one of many characters not
mentioned on the vast initial listing.

“I can’t believe this! Absurd! Unbelievable!
Ridiculous!”

Why even fanzine writers can do better than
this, not forgetting a ‘“‘secret intcrnational
conspiracy of intelligentsia”, war, famine and
assorted skullduggery. If this is indeed, as the
blurb writer avows, ‘‘a dynamic science fiction
novel of the highest rank”, someone somewhere
is misusing the English language cven more
offensively than the author who at one point
describes a character “‘with his piggy eyes like
blackheads sumounded by sphiacter muscles’.
Enough already!

Ken Lake

The Sorceress and the
ytgnet
Patricia McKillip

Pan, 1991, 220pp, £7.99

Taltos and the
the Dead
Steven Brust
Pan, 1991, 182pp, £4.99

Paths of

“There are no better writers than Patricia A
Mckillip..””  Says  Stephen R Donaldson,
unwiscly, on the back cover. She is clsewherc
described as the bestselling author of a World
Fantasy Award winning novel and ss living in
New York; her style is said to have °
wicrstaied cloganoe” Peshape, this sty can bo
judged from the opening paragraph of the: above
novel which g

e was a &hld of the homed moon. That much
Corlew’s great-gran told him, after, pipe between
her last fow teeth, she washed the mud out of
his old man's hair and stood him between her
knees 1o dry it e mannered ambiguity.)
This, incidentally, is the first of what scem like
several hundred ' obsessive _references to _hair.
On pages 35-36, the sentence, ““There was a
smell of fish cooking is repeated four times.
As for what the novel is about, it is chiefly
about people poking fires, getting up and sitting
down again, lighting pipes and relighting them,
sipping_wine and is hair whilst
A  cndlcss amversition, Very | lite

and what does happen is portrayed

unrealistically. The conversations _are usually
characterised by a nagging tone. The characters
ask cach other questions repeatedly and get
unsatisfactory answers. It is like trying to get
dood out of stoncs. For instance, when one
character is asked on page 120 why she killed a
tinker, the reply comes, “‘He was not a tinker”,
to be foliowed by, “He's ot desd” and soon
ceases to (" this s the literary standard of
o Wodd Fanissy: Award, winaing ‘Wi, 0B
dreads to think of that of the losers
Steven Brust is yet another New Age writer on
the_theme of swords and sorcery but, in contrast
with Mckillip, lacks all_pretension io be taken
scriously. His novel is lightweight, action-
packed and full of humour. It addresses the
reader frequently and directly with such phrascs
as, “In case you haven’t figured it out yet...”” And
1Us hero is . an assassin who is assisted
by a creature with leathery wings and poisonous
tecth and who has featured in other Brust
potboilers. Although slowed down slightly by
flashbacks, it is a quick and casy read, if you

like reading that sort of thing.
Jim Eng%mﬂ

Temps

Nell Galman and Alex Stewart
(Eds)

Roc, 1991, 354pp, £4.50pb

This collecion of stories presupposcs 3 world

where superheroes of the Am are set
against o British Siera background.

alented”  individuals info_the
Department of Paranormal Resources, paid a

retainer by the state and called in as required
for temporary assignments. Hence the fitle. In
my teens | was an avld reader of Marvel and

expected  to  see titanic
unicashed upon our island scenc. 1 was
disappointed.

It would appear that British means sccond-rate
to the majority of the contributors; The Civil
Servi i

ent of Ealing Comedies or St Trinians

2 run by a bunch of chaps in grey
suits incplly assisied by cloned bimboid
scerctarics. | suppose there’s little harm in- this
in the odd story, but the accumulated weight
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actoss the collection is depressing.
intended to bc humorous but
supporting maicrial mostly funnier than the

stories.
That's the bad scws, the good acws s thal the
quality of the stories is high; some

excellent_and wﬂuld be able to stand without
the *

confering_ superhuman
invulnerability the desire 1o
i e e B jotes, festooned in bad
taste,  gratuitous  violence and _sexual
siecotypes - this sory nevertheless reachics an
cxtemcly saisying climx.
dipus Effect’ by Brian Stableford is a

:,, dcvcx tale cxploring the  paradoxes
impicit in_precogniion, To what extcnt docs

foretcller of an event unconsciously cause it
o hlwc n? If an cvent is and cvasive
action is taken, so that that eveni cannol occur -
cion e chlingly workey &'m,,a'”ﬁ
ucstions are il out
Sory of 3 child who wis igaored whea
forclold his father's dcath.

A Loocly impukse” by Roz Kavency is my
favourite. It llows the fortunes of Carrie
i lesbian activist livi

people at all, these

binc o make this story a superb deliriously
enjoyable read.
Catie Cary

New Worlds 1
Edited by David S Garnett
Gollancz, 1991, 265pp, £4.99

This is New Worlds 1 reading in one
a

Zeaith, with us for some of the inierim;
welcome .

The wish resumection of such a
gendary title is for the leading cdge. For
publishing the best new SF that can be found

authorial
an-dymvb:mMs'
youth, 35 well as showing a prdilection for cat-

and  not
Newman's ‘Ubcrmcasch!”
and prewar German cinema,
Man

Berlin as Lang's
Wiesenthal figure visiting Spandau Prison 1o
visit its only captive: the German Man of Steel.
‘Heat' by JD Gresham reads like a feminist
rewrite of a Somerset Maugham story, which is
not 1o be seen as a Bad Thing, all sexual tension

and frayed tempers in the heat of the night. In
orld s

‘Something Sweel’ by
Stross (actually an old
hic

Raft
Stephen Baxter
Grafton, 1991, 264pp, £14.99

is very distinclly Siephen Baxter's
achievement, but it is alsa a fully-paidup
member of the Hard SF genre. Baxier uses
cngincering and science well, and accurately,
ice 10 create his universe

world: ljd.mg of such novels makes this incvi-
tabl), wilh enough outright strngeness to lm
the reader through  few uncomorable

Siephen Barter docs more than just change the
value of onc constant for scientific conve-

cscape to the fice city of Orlyons. His hall
brother Edward not only succeeds to the title,
but gets Matt’s girl as well
Matl is persuaded 1o leave Orlyons a couple of
Yoam T 1 o REicaie 1Sk o Altbena
City, capital of the other nation. His old
cncmies from Newest Delhi come after him.
still wanting him 1o be tried, found guilty and
Caccid, Teltions beiwoca” e iy Sutions

And then Matt and his new colleagues receive a

from the mythical Arks, still orbiting

ips arc coming from Earth. and

y ‘don’t sound fricadly. All of Expairia must
band £ 10 form a common

E

already mentioned, @ quick glance reve
Soho, Dixic Hill, the Rue de la Patterdois, Route
Magnificat, Cancbrake House, and *‘a small

Harrod-store”".

You'd think that a cut-off colony would by now
have grown a litle identity of It's own, sim-
ilarly ‘the people: I don’t believe names like
Vera-Lynne' Perse, and whea. Kasimir Sukui has
all the stereotyped cl hono-
urable Japancsc, and Decker wunds like a
m»m hearty check-shiried American, 1 wonder
Being picky, 1 also wish the author (or his copy-
dn:tg)vfkould Jear the s of s scans colons: far

of years old, and 1 doubt if
llemsadoullgmxwwksbwwlhephnﬂm
keep it in good nick. Similarly, most of the old
electronic components Matt and his mates find
would be pretty duff by now.
The author’s not really thought through cither the
el at of the colony, o the
mical side of things. Also, the revelation of

it you wanted to fuck?’ " A
David V Barrett

a fresh st A sequel is
possible, but not necessary. As it stands,
a debul, confideatly mi the
e, B A B A
inging welcome freshaess to Hard SF.
Kev McVeigh

Brooke
Gollancz, 1991, 252pp. £13.99

On Expatria, colonised many generations ago by

Eath Arks, two mations exist in a stale of
tension. In Newest Delhi, headstrong young
Mati Hanrahan, first son of the Prime, ~loves
investigating old technology: his socicty, and
his father, disapprove. is father is
assassinated Matt is framed, and manages to

UFO Crash at Roswell
Kevin O Randle & Douglas R

Schmitt
Avon, 1991, 327pp, $4.95pb

The supposed crash-landing of a flying_saucer
ncar Roswell in New Mexico in July 1947 is
onc of the carliest and best kmown of UFO
incidens. The sioy i that the wreckage of 1n

extra-terrestrial  craft, bodies of its

mnddy p and put
under wraps by the US military, never 1o re
emerge inlo public view. mitt

10 interview everyone could locate who
was Involved or in the vickity at the time, bt
U don' think ibey nced have bolhered.

amount of hard information sccured, as oppo: scd
1o wallle, just wast. worth e, cHort, apd, i
sheds no new light on the question of whether
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the incident really did happen. The photo section
of the book. featwes faily shbum photcs of

of the
piacs, of Roswell air base (ad 35w poows of
lkalrhuul 2 i sppcaes lodey) aad » couple of
“tartist’ site (with
ssucer) and (ho alicas’ foks. o e beke
hatsoever. Not a book 10 take very seriously,
whalever your views on the incident itself.
Darroll Pardoe

Bill the Galactic hero on the

ook at his laksl works bricfly.

Basically, this (slong with the carlier volume)

Bimummolslysbyvmwnkuon
. 1

are
critical ~ cxaminations, like  Burion Hatlen's
“Ki the Amcrican Dream’, some like
Disch’s 'King and his Minioas’ have
little to do with King himsclf, and scem a_bit
unf and still others are virtually bl
Sopy (scc Whoopi Galdberg's ‘Digging IT.
The main questiona about a book like
e o e et o And with i

Planet of T: F
Harry Harrison & David Bischotf

Gollancz, 1991, 213pp, £13.99

“This book is tasteless, but not pleasurable!
Jon Wallace

liam Shatner
Bantam, 1991, 223pp, £13.99

Heir to the Empire
Timothy Zahn
Bantam, 1991, 361pp, £9.99

What a tcam, Zebra Kid and Horace Batchelor...
No, serotsly, all these books have in common
is_that a film script tumed into a novel
wiile. \he. PABGE 1 & oves which thinks it is a
Gim " serpt T ¥now which movie 1 wil g0 to

Shatner writes in short, sharp sniences, one of
the paragraph and an

kettle of fish
better

isation, introspection,
the  qualitics - which distinguish novels from
film scripts! 1 cnjoyed reading it. My cight year
old son demanded 1o have it ma 1o him, and it
read well aloud (always a good sign
[ will not bore you with ,lh'c plon D hich you can
nessn ay if | say il is set S years
T from " Retam of e, Al the ol
favouritcs arc bm, vlus e v bt ol
- who knows? - The futurc Mrs Skyvvaltn 1
have just oo cavil. Onc ma clement is
resolved by the Noghri dswve% that Leia is
daughter and beir o Vader (Vader kevieg
creatures somewhere along  the
Bee). Yo my viewing of the Bim tells me that
be dida't know he had a daughter until minutes
bfore s et
In summation, forget the Shaincr, waich the
Star Wars movic, and if you really must
spend £10, why not just see the movie three
times insicad.
M ‘aylor

Reign of Fear: Fiction & Film
of s’upnen King (1982-9)
Pan, 1991, 254pp. £4.99 pb

This huul seﬂns t follow on from Fear

el
dcal with all of King's ouipet, sad some oaly

Reign of Fear thi
B 50 Gy a1 s ko
nitpicking.
Finally, the editor, Don Herron seems 1o have
beca completly the wrong choice 1o edi  book
like article” Fhe sacamation’
Raichet Job of Kimg's, massive movel. TT. Now
Um not saying thal that s 3 bad hing on ts
own, m of time and space Herron's

0 the novel could be

u\rﬂlumd_ The kindest view is thal workd-
weary gm has warped his perceptions.

The Year’s Best SF: 8
Gardner
St Martin’s Press, 1991, 617pp, $27.95

Recommendations or otherwise scem  spurious;
if you have any interest in short SF, you Wlm
Gamett

this, and _this year’s David
Y sight  unseen,

and dama the over

The best thing about this year's Dozois is

cvcnings. Try 1o keep it sway from the un
cream, though: the front artwork s rather
cvu:lrvcloo

Waller

Frederick Fichman
Headline, 1991, 336pp, £4.50pb

the present. The place: Southem
California. Sam is an amateur radio enthusiast,
implausibly only six years old. Time passes and
both his parens disappear and are  presumed
killed in a planc crash. Sam is now a lccnage
radio enthusiast, competing with N, & SET
(Search

ilic interest in gadgels. And suddenly
he is contacted by alicns orbiting Tau Ceti who
x:unmlhmnhaq.mlh:vatlkgn.

cven fries lo wring suspense
diguised a8 o male, ot being ke
suitable toilet. The reader waits in vain through
hundreds of pages for mecting with Tau
Cotins o take place, Andwheulldo:;nna
mendous

is down Latin America way again. oo have sutiioed in
the company of Robert Frazier, in a typically | mostof them.
bizae and _hallucinatory Jim
ultimate Japanesc tourist.
There s 3 clever, languid. .
Michael Moorcock, on the |ppy |m m
while John B Esyuﬁc Aleph
19905 with  story amnll');nm DS andol Welslemm
liberal guill to create timate revoll of Orbi
have- noi Silverberg is in dark mood with ‘Hot it, 1991, 314pp, £7.99
Sky’, a strangely flat account of an everyday
iceber y in a world Aleph is the scquel o The
and water. The longest coatribution comes Regiment. It focusses the same ceninl

with a shorier version of his | characier, G T

novella ‘the Hemingway Hoax’ h: story after the cxodus of the ek thom ‘Siven
been treading wates_cver since he finished the | Crescentat the end of the carlier novel.
last page of The ar traces. the the rebels, now
this effort, an 10 the Heinlein of ‘By his | called Frecspacers, and their comtact with a

3 “All You s’ mysterious  being  which _operales

lie to reverse the | Cornna and  another  Freespacer,

trend. Windicasel. In a paralel storylinc, the rulers of

Sundout ncw wiikr {8 the Ausinlian Greg
. including ‘Leamning to

Standout

Things Differcatly s 1

read it a5 John Ml:(_:nhy reached freedom;

Sterling brilliantly enters the mind of a Muslim
st and shows his views of @

western civilisation visibly in collapse.

It is always tempting o take a cross-section of

predominalely American SF like this as a

sounding of the American psyche. In this case, |

don't much like what I see. A recurrent theme,

5 with the Silvrberg, the Steding. and siories

by Molly Gloss and N: is of a society

et o e N s by AIDS, war,

golluton. and a clear belit that next year will

be worse than

Pt st “ind pack The Year's Best SF

for the beach, or thosc lengihning winics

S:Iv:n Crescent have relaxed their  attitudes

company prospecter, Zy
storylines convuy: When Larrigan i dnwn hy
the  mysterious  being, to the freespacers
settlement. The novel then concentraies on the
discovery of whal this simoge being s, and
what its

Tt S procuson;
readable novel. By
questions - what is the mysterious

is_an .mmm.mly
continnually
being? W Whl

The
offer Constantine great scope 1o explore issues
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of gender, sexuality and their influence on
persomal “and _ publc these
questions arc_handled conventionally and with
S “Taivety. | Characiers. who
potentially complex  and i
manipulated by the dicates of the plot so that
their behaviour lacks motivation and coherence,
Why does Carmenya Oralien, a General in Silven
crescent, abandon all of her previously held
belicfs al the end of Moustrous
t to join the rebels? And further, why
n Aleph docs she, after hundreds of pages of
cxc]uslvcly lesbian relationships, ~settle, in a
few pages, into happy wife and motherhood?
One is left with the fecling that Constantine
plays fast and loose with her characters and is
willing to betray them for a storyline. Similarly
the_created world of Artemis lacks a_binding

logic. Though many  cxcellent
descriptions, vivid details, there is no
coherent_explanation or understanding of how
this planet w

is l.|.k: a low caloric drink. The
immediate i sweetness s pleasu-

rable but it s ultimately dissatisfying.
Fox

Creed
James Herbert
NEL, 1991, 364pp, £4.50pb

The Boats of the
Carrig’

William Hope Hodgson
Grafton, 1991, 188pp, £3.50

‘Glen

L tuppose both (hese clas a8 borior bul whils
today’s _horror, Boats...
first. ubished o 1907, T Tound neiher o them

horrific, but for different reasons.
The Boats...

trees. This is only a short
interiude before the boats are back at sca and
facing a storm. The storm sends the hero’s boat
lo & vast sea of weed: an arca populaied with
¢ story involves  finding an
island, Tighting sca monsiers, the death of crow
members and the evental escape of the
survivors.
There is no characterisation; the crew just
teact, the bosun i @ pracical Isade of men and
the namator an_enlightened arist Everyone
buckles down, every problem s slution. The
book reflects its times; IU's an adventurc story
with monsters.
Creed is described as a modem horror story
with sex 2nd, rumonr, It opeas with Joo Crosd, 5
paparazzo, pholographing the. funcral of an o
movie star ter it waiching a wizened old
e i grave. What follows
involves atiempls 1o recover this

s cynicism which wins the day rather
than any heroics. There is a little sex and a
lile humour, the ~latter g an

authorial voice which intrudes into the nar-

muve I this book will also be considered
to reflect It’s times - what a pity.
The Boats.. Was more mldlble than I'd

expected; perhaps reading all those Jules Verne
stories in my youth preparcd me for this style.
Whilst Creed n°t a ‘page. turne, it is okay for
filling a train journey.

Tom A Jones

Reunion
John Gribbin & Marcus Chown
Gollancz, 1991, 285pp, £14.99

This is the sequel to Dosble Planet, but set
many years later. In that novel, the Moon gained
an atmosphere, brought by comets from out of
the galaxy, and it was colonised an me
Earth-like. Now the comets do not come, the
Earth and Moon have lost contact, and in the
thin air the Selenians are reduced to a poor
feudal  life of . post-echnological _ basbarism.
Naturally, revolt is in_the air (what there is left
of i), and Tugels, a gir from an odd family, just
iappe

. we ol M Ondray, an unsus-
pected whizzkid who has beca communing with
the sleeping giant computers on Earth, and
Ondray will meet Tugels, and togetter they will
cross erse without being aware of what
they s " doing: but before thal Tugel will mest
the rebel leadert and his trusty swordsmith who

transferred almost as a symbolic projectile o
the location of the Well.
Although the action starts in a mining ship
an crew_effect a partial rescue
and scquite salvage ights,” most of it is
continued on Refinery 2, a space base with
heavy-time” faclitcs for recuperation, refit-
ting and mmissioning, 3 _ grin ' muli-
layered, multi-levelled  construct.  Cherryh:
dcberption: f Wi - oech that you soua com. 10
live amidst_its _grolincss, s polluiion_and
palliatives, experiencing pil
music and coloured hghlmgﬂ he Tood and fitend
and relaxers of its clubs and “skecperies”’. Two
ke, mining. patucss, two contasied. oppu-
ftunistic girls, _potential or bed or
ship, onc rescuct looer (ibe. bero o aalifceo),
rpse of his partner: these arc the
human_actors/victims around which the story of
individual _versus _system,commercial _sysicm
versus military/political system, is spun. The
outcome, in_ierms of R2 demotic is_scverely
brut for the sumbitch corp-rats, and a so’jer boy
futae for the jeunc fil hero (i lingo i part of
this in a ‘which

bas re-discovered the art of metalworking, she
will frec her parcnts from jails,
reveal the illsions of the evil pricsihood who
oppress people, leserts  before
coming feBoclls mcomprehenzlblc high-
tech left acons before (or a thousand years
according to the cover blurb).
It is in the second part of the book that the
experiments _ with  typography  begin, repre-
different thoughts of two computers
one good and ome bad. The good computer

explalns, <My comnerpart suffcred 2 break-
down. consciou retreated from
eality”. I fact the computers are just aboul the

closest we come fo t or intemalisation:
there is not much in the human characters.

is a curious book. It scems 1o include
s0 much that it would have been wiser to omit,
and to omit nearly everything - but_especially
originality - from which it would have benc-
fitted. There is no reason to re-invent Heinlein
or Clarke, and there is no need; the worlds the
created are still accessible. Unless this book is
intended for juveniles or other people who have
not read at all in the genre, and to whom
S i i e o
completely unknown, it has no purposc, and
nothing 10 offer, I'm afraid.
L J Hurst

Heavy Time
C J Cherryh
NEL, 1991, 314pp, £14.99

I strs  with a space-mining incident
(accident?), A death and a rescue, out in the Belt;
ilt, luvc hate, sclfv
promotion, altruism and intrigue which dev-
clops from that event triggers the ultimate
destabilizing of a through
cormuption ripe for the axc. To this extent C J
Cherryh’s_scenario be ma

as bemg an excellent novel nm just happens to
be st in space. If “‘novel” implies a e
whose characieen mid theds

sausfmonly staightens  out _ the  m:
ssions of a furious climax. Cherryh at her
l

e faca, s e il

Grounded
Chris Claremont
Pan, 1991, 352pp, £4.99pb

Gromnded is Chris_Claremont’s second novel,
and a scquel to First Flight published last
year. As the title suggests,
acter, Second Licutenant Nicole Shea of the
United States

serves as a
USAF and the alicn Halyan't'a on the design of a
new form of space shultle. However, she is not
to be allowed to retire gracefully from her
flying carcer; somebody is trying o kill her.
I can remember reading somewhere that the
first cut of the film Star ‘Wars was shown in-
use with the final battle in space replaced by
black-and-white footage of a dog-fight between

Claremont’s novel also purports fo be set at a
time when spacc-flight and spacc-stations are
commonplace; and, as in Star Wars, such a
setlng wasn'l suicly esseatial 1o the plot. At

Groanded is a book sbout fying, and i
mujd with minor set
any time after the anln "Brothers. made
history. All right, so vlmnl reality, designer
drugs aliens are i, but ey
never muy get in e way of the planes.
Indecd, at times, Gromnded reads a li
o reforcace manial for stadents studying for &
Private Pilot’s Licence.

niggles.

ut these arc  small In general,
Grounded is fast-paced, lacking in pretension,

and mmw?myable.

spaec Adv:nlm
disposable pes),  then
Time qualfes; but it doesn'l Just happen to be

to the reader (3 distinet from

necessity, can be achicved apart from the
reader' nvolvement with it. For cxample, the
- designating the depths of solar or
plan:llry inward gravitational drag - is always,
physically and psychologically, present as  the
it polc to her charcters’ liberty and
aspirations. Its role as an clement in the
sustained _death/life s wonderflly
ulting

(ncud:mn Is

from that Belt incident

Artwork by Kevin Cullen




N
N

VECTOR 163

Short Reviews by Chris Amies

Particles

Earth - David Brin [Futura, 1990, 751pp,
£4.99 pb]. Reviewed by John Gribbin in
V157. Fifty years from now, a black hole
falls into the “Earth’s core. Earth the novel
is a complex and textured work using. this
premisc as a  central  device,  an
concentrates on  varying methods,
uccessful, some disastrous, to avoid or
live with environmental catastrophe.

of the Winds Jack
Chalker [NEL, 1991, 276 pp, £3.50 pb]
Volume 2 of the ewinds fantasy
s, whiah oet seen change a lot
nonetheless. We still get princesses and
words like ‘minion’.

A Tiger by the Tail - Jack L Chalker
[Penguin, 1991, 204pp, £4.50 pb} Volume 4 of

s of jamond. Morc_ SFnal
Ty Changeminde, Dock ois, Chalboss
forte. However this is a fourth volume, and
it shows. And the cover stinks.

The Semtinel - Arthur C Clarke
[Grafton, 1991, 319pp, £3.99pb]. A-format
reissue of the 1983 collection which

includes such as ‘Refugee’, ‘The Wind from
the Sun’, and ‘The Songs of Distant Earth’.

reeder - Douglas Clegg [NEL, 1991,
310pp, £4.50 pb]. The cover makes it look
like  scientific/medical  horror, which it
isn. IS the old haunted-house routine plus
voodoo

The Mons!
Constantine ]Orbu ms J-pr 399y o).
Reviewed by Barbara Davies in V156. The
story of the planct Artemis, scitled by
separatist feminists, and of the result of
extremism. Intriguing, vivid, and strong on
characterisation.

Wolf and Iwn - Gordon R Dickson
[Orbit, 1991, 468pp, £4.99 Dickson’s
usual riff on back-to-the-land survivalist
stuff. Sort of, a boy and his dog and an AK-

The Into Diane
Duane [Cm'gl 1991, mpp uwm uel
to The Door Into Fire. As with the first
Yokiine, e s om0 Very ‘ompetcat
fantasy going down herc. It's a shame the
genre as a whole isn' this interesting.

The Ruby Knight - David Eddings
Grfton, 1991, 444pp, £499 pb. Reviewed
y Nik Mnnun in 162, Book 2 of the
Elenium, scquel to The _Diamond

. If you'e read that youll probably
read this too, but it does stand on its own.

The Differes ce ine -
Gibson & Bru terdis
1990, 383pp, {799pb Reviewed by Edward
James in V158. e altermative  19th
Century: what if the industrial revolution
had been accompanied by the information
revolution? Gibson and Sterling’s version
sets the stage for global anarchy

Ritoym’s - Sheila_Gilluly
[Hcadlmc 1991 437pp, £4.99 pb]. Described
as “the trumphant conclusion fto the
magulhnmyepx.

Martin Gross
[Headlme 19\)1 ﬁmpp £4.99 pb), Nw future
thriller; or near-past, as it concems ‘‘the
murder of the progressive leader of the
Sovm Union; the old guard who have ruled
ia since the Revolution are not
e Ol e B glasnost just yet.”
Even if Gorbachev’s was a victimless
ination, Gross can say, ‘‘told you

Seven Little Girds - Chris Hockley
[Graton, 1991, 380pp, £4.50 pb]. A spy story
seen from the viewpoint of = some
inconvenient  witnesses  (civilians noves
did count for much in the Great Game). |
don buy the ending at all, though.

White Lies - Christopher Hyde
[Headline, 1991, 501pp, £4.99 pb]. Hyde’
revious novel, Egypt Greem, was SF,
ut this one is a near-future thriller,
revolying around the assassination of a US
president.

Dragonspel - Katharine o
[Grafton, 1991, 495pp, £4.99 pb]. Welsh-Celtic
fantasy, the fourth in the Deverry scrics.

Shadow Steed - Richard Knaak
[oit, 1991, 263pp, £3 .99 pb] T amets
ave something to do with

m Pat
m mu opp. £4.99 pb)
s Helen McNabb in V160, The
TS T, s the Geoms Plaguc
of some near future. Reality and magic begin
to intertwine City... was shorlisted
for the Clarke Award, 1991,

Eric - Terry Pratchett [Gollancz. 1990,
155pp, £299 pb] Reviewed by Kev
McVeigh in V161. Eric is the Discworld’s
only demonology hackcr, which means you
gt jokes like T have o rewrite the

urce The small-format paperback
Soesm have i Jooh Kirby illos.

Hide & Seek - Paul Preuss [Pan, 1991,
281pp, £450 pb}. In Arthur C Clarke’
Venus  Prime scrics. You do get
illustrations _this time, and as you might
expect it's fairly heavy on the tech siuff.

Black Milk - Robert Reed [Orbit, 1990,
327pp, £4.50 pbl. Reviewed by David
Mitchell in Vl;. A scientist attempts 1o
sow life in the atmosphere of Jupiter but
ends up threatening the home planet. The
story is narrated by the boy Ryder, who has
perfect memory.

Prime Directive - Judith & Garfield
Reeves-Stevens [Pun, 1991, 403pp, £4 99]
A novel in the original Star Trel

Orbitsville - Bob Shaw [Orbit, 1991,
219pp, £3.99 pb]. The A-format reissue of
Shaws 1975  novel of intriguc,
megalomania, and  vast  spaccbome
structures.

Death’s Grey Land - Mike
[Headline, 1991, 322pp, £4.50 pb}, *
time-travel adventure of a_ man stran
cons in the future,” says the blurb. Yes, and
a military litthe future it is too.

“An epic

- Robert Silverberg
[Golhnw. 1991, ww.u 99 pb]. Reissue of a
1971 novel, and it does show a bit in the
love of psychedelia and not necessarily
making a lot of sense. However, this is
also a tale of a man stranded cons in the
future, in this case encountering the many
forms that humankind has evolved into,
and mostly making love, not war.

The Eyes of Night - David C Smith
[Avon, 1991, 254pp, $3.95 pb). Another story
Ot black reaglc md global comapiraty.

Piper at the Gates of Dawn -
Stamton [NEL, 1989, 307pp. £499 pb

Revicwed by Barbars Davies in g
is a sequel to The lhne
from the Outermost Wnl Thc Pi

is the Great God Pan, the quote from The
Wind In Willows, the book a
novel of horses.

Bom Buming - Thomss Sullivan

[Pan, 1991, 262pp, £4.50 pb). A haunted chai,

o léss. But if you really want chaimmakers,
20 to lain M Banks' Use of Weapoi

Shadow fires
[Headline, 1991, S
comes back from the dead to prescrve the
of his immortality  treatment.
Trouble is, death’s had a bad cffect on him
and he starts mutating... shades of Blood
Music and not a few 50s movies,
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Recommendations for the Future
By A N Green

I mean the future of SF, not the future in general, which doesn’t accept or
respond to recommendations. Nor, perhaps, docs SF itsclf. Perhaps we
should confine ourself to comment, and to cclebration, to being {fans},
to declarc what we know and what we like, to influence by con-
sumption: for what other option is offered, in the universal democracy
of the universal market place?

What doesn’t help is being sidetracked by the old humanism that kept
our thoughts in order before we were lvulcd to the end ul history. Poor
out-of-style people who arc about Where
does that concern manifest itsclf in puhllg life? In sport or performance
played for the sakc of rettes or financial corporations? In the
multiple  deaths which are the celebrations of the might of the great
corporations, the disasters on which we feast? In our lawnmowers and
names on packs enclosing packs scaling in the perfect and the clean, the
names emblazoned on  our chests and  thighs? O Adidas
(whatever  that mcans) we worship and declare  allegiance:  deification
and mystification always went together, didn’t they?

And that’s a distraction, because we may worship the god of our choice
and Benetton too. There is no new god, of fechnology or
Panasomic. There arc only layers of knowledge, of means of knowing,
palimpsests of cpistemology, one on the other, piled high 1o form
archacological  strata. Bul we aren’t archacologists: wc only  half
remember what lies below: humanism's badly discoloured down the old
pile of papers and magazines, somewhere under Picture Post.

We are not archacologists but predictors,  self-appointed  interpreters  of
the future which is, of course, the present. We warn as best we can. We

warn  best by celebrating - celebrating the gleaming technology, the
ruthless  cyborgs, the triumph of intellect magnificd through the
i of icond Who believes that we celebrate  the

L 2
future? There will be no cyborgs. And even now alien intelligences
sweep through space, passing through the interstices of our minds and
creating paranoia
Beats  Bettelheim’s  psychoses. The alien Pepsi crept in when 1 was
watching Kramer versus Kramer and took up residence, but I'd learnt
not to mind it. Why should 1? T can’t know what’s unknowable, and our
knowledge is the knowledge offcred by Coca Cola along with our
games, by Amstrad under our screens.

And that knowledge comes from things, physical forms. We can’t
discuss ideas, abstract concepts. Our knowledge is formed by Ford and
Nissan and Electrolux, and we arc constituted by them. There is
nothing elsc, in practice.*

{Why aren’t we looking at what’s in front of our eyes? Why arc some SF
readers and writers obsessed with values available only to those with
excavators, lost and forgotien by the advanced development of the
system which no longer nceds them? Why can’t we go with the fans and
content oursclves with the visceral, the image, movement, inter-
pretation of data we actually receive?}

Mcanwhile we meander towards the end of our century, remarkable in
history because:

genocide became a normal concept, often practised:
special instruments were invented specifically for genocide;
racism became practicably enforceable;
- most people became poorer and many died of starvation; and
. we approach cultural monotony and tatal powerlessness.

I list these things to remind you interpreters and predictors that you
bear a heavy responsibility, which can only be relieved by allowing
yourselves to receive and record

Unless you look into the family. Dare you look into the family, and
report what you find there? It's terrifying... {The mcchanism of the
spectacle wields such force that private life reaches the point of being
defined as that which is deprived of spectacle; the fact that onc cscapes
roles and categories is experienced as an additional privation.} - Raoul
Vancigem

Artwork by Kevin Cullen
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